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Irony of the ‘Hand’
~— A Study of The Hand of Ethelberta —

Takayoshi Miyazaki

Abstract

The Hand of Ethelberta (1876) has generally been criticized as a failure
and an execrable work of Thomas Hardy’s. Regardless of its low estima-
tion, however, the ironical title seems to give us a key to a fuller apprecia-
tion of the novel. A tentative reevaluation of the work is intended in this
paper.

Young widow Mrs Petherwin, i.e. Ethelberta, is in fact a daughter
among the ten chidren of Chickerel, a servant. The ambitious Ethelberta
is to choose a good husband among the four suitors. The ‘hand’ of
Ethelberta is of course a symbol of the acceptance of marriage. Ironically
enough it is not the ‘hand’ of ‘Mrs Petherwin’ of the high society. The
servant’s daughter Ethelberta has become Mrs Petherwin by marriage
and she manages to be that strictly hiding her real origin. Her performan-
ce as an excellent story-teller at a theatre to get livelihood to maintain her
family overlaps her performance as Mrs Petherwin in the upper society.
The proud and aspirant Ethelberta uses her ‘hand’ most tactfully to have
a good husband of property. She finally gives her ‘hand’ to Lord Mount-
clere and becomes lady Mountclere. After marriage, however, she is not
meek nor submissive to her husband, but oppresses him and controls his
estate. The comical reverse change of the husband/wife relation seems to
mirror, as one critic suggests, the subversive change of the structure of the
society at that time. If Hardy’s ambition to be a good ‘hand’ at a serial at
the time of the composition is displaced on to Ethelberta, the ‘hand’ of
Ethelberta may be in reality his ‘hand’ to have a subversive influence in
the reading society of the day.
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Thomas Hardy (&. A TI¥iE Cornhill Magazine \ZEER T Far From the
Madding Crowd (1874) 2EB L. ZO/ERIC L > THHEEE L TOMNMN ZHE
ML H, FOWRICICPR « N—F 4 L AR ZBT TER L 72 The Hand of
Ethelberta (1876) V (3, FEERIIHTIMFRTHbOMFEEY S L9 LfE
EE o TLE -7, [RBEla failure) TIEIZ W7 (execrable){E & 72 &
LIFUITEESE-R N TII W 208, MEERIBHDOHFTY., i —T 1 IODEET 5
o H HHLFEFR. 213 Richard H. Taylor 72 ¥, 21T 2 D{ESICH
B2EDBEL, N—=T 4 DEA2ZDIEERPEARE L T—2oDR2MEEL LT
WBRERML, ZOEABDOHTRLELTWEREZRWIZTILIZE->TZ
DEGEDIMEZHLESH £ LT3,

FEDIZ, BRLVHDETIERERET L L) Z LT, BB 59
N=F 4 BEIZLERE LTORNRE ZOERICEITTAZIZEDEEN -
TW23FTHY, 2 LIZEFD2H%IC, HENMERE LT, FHALES D
FNETLITE 2 TE-Z2AER (comedy of manners)? & 9 e EBIEMS 2K
EL LTHEBTAZ LT, RELBREBATWEZTHA) LADLNS, [
HOBNE LN TIERELE, E8ME o - e =PV ]oRES
T# % Leslie Stephen 12, "—F 4 I TKD LI L FHEEBE LT 5,

The truth is that I am willing, and indeed anxious, to give up any points
which may be desirable in a story when read as a whole, for the sake of
others which shall please those who read it in numbers. Perhaps [ may
have higher aims some day, and be a great stickler for the proper artistic
balance of the completed work, but for the present circumstances lead me
to wish merely to be considered a good hand at a serial.®

1 7% X }I32 The New Wessex Edition, The Hand of Ethelberta (London and
Basingstoke: Macmillan, 1976) Z €, AXHD5HIIETIOMRIZEK S,

2 ‘It is surely wrong to isolate the lesser novels as separate and distinct, as
aberrations and failures. They play an essential part in the dynamic process
of the development of Hardy'’s fiction, and each stage of his career contributes
to the integrity of the whole. To exclude the seven less successful novels is to
distort his career and to disguise the interpenetrating unities of his fiction.’
The Neglected Hardy: Thomas Hardy’s Lesser Novels (London and
Basingstoke: Macmillan, 1982), p.3.

3 Richard Little Purdy and Michael Millgate (ed.), The Collected Letters of
Thomas Hardy, vol.1, 1840-1892 (Oxford: Clarendon Press, 1979), p.28.
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[BRAEDII] (the present circumstances). 2 F D #EIEHBE DL v N—F
4ICE - T, BENZEPLEZTHERE LTOMMEZHERT 52 L2558 —
DELBETHH725) L IIHRTES), MBEBICLELBED L) LFKP2HET
fern—7 4 OEBIZ. BERICEXTWA[EHEWD 9 vEEF |(a good hand
ataseria)liZZe b W) 2 L NI LA, BIEROEICAH B EEEE LT
BOHHPENT WS, [WORrLVEVWEHEZFEFDS D LLw] (I may have
higher aims some day)& VW5 EHAFICTAD LN T WD TII L WIESL 9, S
ST, TEIZTEMZ NS v 20 L7252 & ~u72/E&: ] (the proper artistic
balance of the completed work)Z24AHE 2 L) L LV EWHEL W) LD
., BERTOEL IR ->TWEnw) ZEDRAZ 12D TIEH LT WDh
EVIDH, WHRRRLZDOEDHEERICWAT S L ICHRE W) BRTHES
ERBELLZL DL, [Zx—3DF] L ifEmznbailx, sfED MHEEL
DHNZRLENT) LEE2 LV TIWEIEDESLHRZHATWE2 5
ThHb, FOETIE, Under the Greenwood Tree(1872) 5 [FEIFLOEEN %
37N T] I2B->T [Tty 2 2] (Wessex) &\, BEFLWHELZBZE0
NROBEEERML, FGTHERICSLICFOHERMDO L) L0 HFILTEE
s, FOMBEEEYLILICL>THAZ2ETLTWEEIWIEDTH
5, FEDPIC [HEBHD ) FWEEF] THEL W) T LERLLEHYS, b
TAERMOMRZ DL DT, RHEOIFRHAICH &, FICEYD 2K h %
BHEICEPRTOIEERLLENN—T 4 D, MEOERE LT 2HBMRICHE TN
72LDITMZ 5 NWES 9,

Robert Gitting 12 L #UF9, B oS =74 (38HE [EELOHENZ 3% T
T BMFTRICKET E2PNDE I IR EDEREENLZDOTRLVWLEIELL
nNd, NEFRLOBENERZLNT] I2L>oT =71 1F, DHFKF2R =T
LT IS 2 L LA, 22 o8N HE [V 2ty 7 X ]
v BItERAEES L LT, GeorgeEliot LRI &9 ICHE 2EMET S{ERIC
FHoTTHb, "—T 413, BADOEZDIERF P a—Y 2T v PDOFIC
E23DTIEHhVWh LBEREINDI2, HLTHEEKOERLIZZZ2TEHE
micl, BELHESR2HERLZITBICoy FUCHEZEWZEEI LD
EVIDTH B, SHIT, "—T 413 HFELOBNEZIILNT] IT&-> T
FHEDERICEN, VX)) = AT 4 =7 2HL YT B53EY— 7 VO
AN Z LA, COEMICIIUEDO =T 1 PELPNTHIZRIESZ D F1E

4 Introduction to The New Wessex Edition, pp.15-27.
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FDZLNN=FZICTRBINTWEDTIFE, N—FT 1 DR HELIALL
WREELTWwb, fERBTHS The Hand of Ethelberta’ @ ‘Hand’ 213,
N—T 4 DEFH DO Hand BRAH HENTWEDEH 9 L) RITOWTII,
HEHWEW) LPGWwH, 2% Lin—T 1 DEENEBRBEL L /NN—F D
HBRICIIEBTEL0WH 5,

Evhh, [ N—F2DFE] L) EmiTid, HEEER I BIZL-
T N—=T 4 DEBPEDEEF L LTONEIRINT BTN TEL,
BOBROERHICEINRBEILE LN T — 2 HE->TWAHIFEALNENT
Hb, TNEHNITIRLTWEDH, T LW IDERDIEEICIT A a=7%
W ZA PNEFDLDTIZL WIZA G W,

11

[# &%~ 4 KA l(young Mrs Petherwin, p.33)& L TEHET 3 o3
— 213, BIIBELWBMEF v & v (Chickerel) D10AD FHOR D& ) TH
b, ERMEFRECH ANz LN/ 3—F 1T, KEFEHE LT¥F7 4 UKICA
D, ZZDEITRAL T W—ARFLRPITHEE Lizhs, FHEHRITHIC
FDRIBFEATL E W, BERITRI LYy 4 VL% %289 £ ITFEAT
LEJ, I9BICLTERCANEL ST LESo =23, L o772
P74 VIIRADOEHEE /T, EOBHED L 5 I2—HICESL LTwa, PiEid.
CHDEESERDORYY 4 VRANLDBZ N NN—F N, FELIZKET S 4 ADH
7> % —Christopher Julian, Ladywell, Neigh, Lord Mountclere — D Hi 2 & %
WIED, HISOMF L LTRa» 28 LTEBEAT S, =k x—20D [F]
2. RKEFT2HALLICLST, BHEOWEL L > TWBDTH S, LD [F]
3V FTLLL, BEREORBTH S, MEOHRICR OIS, B HE
ZIBEBVWPIT S — 3 (pp.37-8), MELEHEDEF L LA A -V EEANTE
FEZRLDTHDEH, ANDKREHEHIX, H2rLENL ) ICHFBEAIZ AN
—ZRBRNITHENWZ B,

N—=F 4 DIRZEER BT AT -2 E DL, BEIBETH )., EESETF
DFROWMICH B Lo T EWIEA G, ~N—T 4 DA, FPEIBEETSE
CEEEFLINEBLROEFIC, AMMEAL LTOUEOMEITL ) TX L,
FORLPEPNLT O EHLORBRHER. bITHENHEETH 2 AHD,
F DRI G E M AE ST %, ZRICE, HieEHE LW
HUSEDE N, HBIZBITIERDENRPHERLRENDELEVE TN,
9 L7 DRI 5FPUEN ST EDIE, 1 FEAEEITEICL L
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BT DR - 7258 (mismating) D T H D & 508\ D 45 1B (mésalliance)
DEETHDB L Vo Thwn, [TV =3 DF] OFIBOERZHRDTAT
b, HlZE, Mol TlicB T, EAR Fancy D#EEOEK G 13, E2H)%
bOLHEWN L LD EDZBIRICH 72, HRNIZ, B LELHSNLEL 2
R - 72 Dick &#EITN 505, L E 27 B % ¥ - 72 Maybold ~—B:R I
HEHENTHKS 722 L3I LTEICIND, 77 v ¥ —DEENL. Mell-
stock DKL HFEOHF T bIFIFIR N7z o T L S WiEs 5, A Pair
of Blue Eyes (1873) I8\, Elfride DBE 23, LK DWOFH b & DEE
DBEWEIZEDLHIICF L) DOWT, BRDFENEFE LB ICAE L
WMEHBEL, R TEROF AN L L2 LEDTO L, [EELOFEN 2 3%
NTITII, HEZHHT 5 Oak &I, BRI R - 70454 % L 72 Bath-
sheba L HIETHZ LICE T, WhITHEXBF 2D 5, [T x—% D
F] DWRICHEERFE L7 The Return of the Native (1878) 128 W T i, IFE
Clym ICHERMI e %)M %2 F L b 68 THkD TV 72 Eustacia (3. i D& 1%
EDREBEFHPLDELT, MEITREWbL LW Egdon 2 5L L THL
Paris NTE& 72w EEZ 3, TN N—2 3, HABERTIIZHDZ—-XFAL LT
ERILT, #B%2, BOZ2EORKELRLOMLSHLTERZL EIF5 2w
HRIDFHEHP D ELTnEDNDTH L, BH BEXKDOWIH k)i, =tr—¥%
DFEIEIZ, HHF 2RI LT > TEENBAEND Lo ) LEELIHED
5 Rl 2FITANL L) HUDFELDTH 5,

ZENN—F IREFEE LT 4 PRIZEND, 22 TEDORDET
ERINTHEDL, YT 4 VORI ER LY - THEET 5, 2Rk » Tk
ICUFE % F¥ T\ 72 Christopher Julian Z#ERJiIcHic LT L 9., WEOLE
FNORET, ZCETRRICEFZEDHRBL L > T EY, EiZZDOBED
HRFIZBWT, TN X=F BT 4 VRDRF LI VAP T 7 =D&
NIZDOWT, BBHFORBIREZIT 72 nwoTERb5, KEL LT, 2o
EOMAMEZEI TAEICH -2 HkEY, oo 20OYELE LTOHRLEL S
NRELDTH LY, MEDIWHE Y DERER T, TN N—F 3BRICRTADE &
NPT 4 VRANELHSTHEDTH D, 4 ADREZELZ LN R—5 %2 K-T

5 [ZXN—2 2, 5T, WL ERITHEADLK P ETHMETH-72. ). [T
CNN—FDF] [BDLWA] — =T 11281 5H (5> ORME—], KR
B HIGER - BEHER. ROERLOEERE 2R - N—F 4] CGER I BEFE
Fk, BEFIS34E). p.199.
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DWEEIX. RPITEIZ4AADPEGHEEERY T 4 VRAD [F] 2RO
ETHLDIC, (BROBEEZTIE [TnN—%] L oTnbEL, TAo=
ANEVZBIEAS, B L72E 12, e N—2i3d & L BENRICE
G Y4 RANELTOZ A N=FT, ¥4 vy DEF L DEFEN
BHEBICE > TELNTZVWDIERDELDTH 5, WMETHENE L FROEBH
D= DA XA=VrbEZ UL, FIOLHRIVKEICEEH L2DE] -2
720335 %912(p.38), ZXNN—=FF ZFORKOFHEL[RY7 4 ¥ RAD
ELToBFOELEEZHLAZNBLAEZYLTWwEDTH b,

TN N—=F1F, KEBMTH > 2FELIZBLTWLZY X+ 77r—LE—
Z DT TERRICHE2T 55 (Chap.]). £ & B2, #HRICE > T3 bIIasx
DHBME L 59 HKERDTAANDREEZEDOHT, 7V X7 7—ld, =LY
— P IEH>TREDEFDTAT T4 T 4%, Kb TLE-72h2THHE
g%, BIFEAIFRLLSTWBEEWRZBIEALH, FT 4 RERLED %
BRLEFEMTH 122 )T rE (D> ELEBDFEMAIZH)ITIREBL TEK 2K
STLEW, ZYVRN 77 —RBERTERILTEFLHEKETATIOF LA
BEESTWEY, FDI7 VAN 77 —DBEENEIZ, WTHILWAIAOTRE
BEICHZIL T TWRI NN —FBEDELEL >TWbEDTHS, Ll
Wb, FOZENNSN=FZDINVZA+77—=tD [BFE] 3. TAT7F734 FD
BALIE-T, HEXOBRE2EPT DL ko, LA, FT7F -
X577 LTHEEBRACERL TOL ZeN3—F DB FED—2>DTHE
EPIRTLDTHBL LN BITH),

HI
TWHHPLLLEBELTWIDE, MTILWIDIZ VR T77P—Thbl\n)
CEi. UEEOBMOREE L DB RDEZDFEN, bILbIWN DL LITHA
ENTWBIERLBIE-ENLTEY, FLUEOPTIRIELERS N
TWBZETHBHL, BHIZEFRRA M) —DEEEZHROLETIRLELI LT
bHb, TNTRLEREDESRT, T N—F3HEEHFLLTZ2Y XL
77 —ERITT., YT 4 CORTFERREATTDOTHA) P E V) EERMPTONWT

6 ‘... out of the past comes Christopher Julian, a former sweetheart, into
Ethelberta’s present.’, Bert G. Hornback, The Metaphor of Chance: Vision
and technique in the Works of Thomas Hardy (Athens: Ohio University Press,
1971), p.57.
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B BALLZVAF 77 =2 LT, TEAN—FIZKRDEHIZTE>T W
5,

‘... You never knew half about me; you only knew me as a governess; you
little think what my beginnings were.” (p.40)

ERE. -2t BOOEBE2 R LICHMEICLTWEY, 2D
B DOMED, BBHFELTZ2VRA M 77 =Tl 4 Y ORFZ2RE
HEEDEEHICIIZEBIERNBLWTHAH, bLENIKRELEFEER Y 15
2OTHNIT, CLARYFY 4 VORFEDEIBOBAICLIEZ LN WD
Thb, P74 VD, BFEIZLNN—8 DREREITHT 55 LR
32 hHotrrvnoTh Ev, T 3—2 13, BRIICIFFEBEWeT ~
k 7 L 7I(Lord Mountclere) » FHE$ 245, ZOWRIIEKRTH bHEDOME &
HALICED W2 DTH S, b L, HEORYWT 4 L DOEF EDKEL, =7
YRFZVTPHMEOEELFE CLBELITETLEINLDNTH-12D% 6, KK
12k 5T, &G 3BEWD S ERBAOFHN ) TL2 LD 572Dl vz 5
7EAHY, YT 4 CHORTEDEED, BEORMTHLY 2 ) Ty RERY
4 YR ERPBICHENT 2, ITEUNHTL L7223 LG WD TH S,

TN N—=FF, ZVR 77— EDFLENH, HLEPITHEDZ & 2 RIEIC
BWwhiBbNAFERBEOL LICEDLY, 29 T5H2&IE->T, BAENIZ
DHPLEBRENOLEY — FHABREIEET A LITh 5, FEIMELRD [F] 12
1230 THAILIZ A=V VDE EEOHNE»SL, 7V A M7 7 —ITid
BOTHALZIETHY, HIFELD [F] ik 2E8FE2H-TFHFITI ST,
ENTWEBEDRELETUOEEIEINLINTH DL, 9 LTHEOMA—EKD
RUELERICEL I LI B, FOMEIIERICBkONIEIE, =N N—7
DFEBRDWR—LXIZBELVEWZEPL Ltkw, 727X M7 7 — DKW
& LTOMBEP SRICEZ 2B~ L) 12, BIIBRANZ HITBRTRETIE
WS T nX—2 LT LESTDTH S,

‘Would it not be a singular thing for a married woman to do? ...” (p.48)

KERSTERTHZILTTCWE YR 77 —CiF, iR/ N—F
RO BRENIFEL . BRBEEBBHF TR ZVERDTWE, £ICY
bbb, BERZRK)OTR), BREETOEBIIHLIDLIEZH TS
DTH5H(Chap. 1) TIILEEZ YR I T77—ITOTOLIFEZAVMITT, %
BPOLXIEDIIE LD E W) 2 EIZEBD, FEORLIPEHKRH-TELZE W
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NI T 2R/ x—2 12 kD Picotee 21k L #5113 s BXIp4EE LT
PHTRENWEL)PEC) ZEHFEILNEIZS ), BEL L, KICHED
HRAEZIHENE, 7V AN 77 =2 BBOWIRA=ZL 2V E DOOnwEHEN%
DEZHLBZ) ETHIERIURESLSTHTEEZLLTH L, FORRICT
PUREHFSTSEAWE, bBLbAAEIT L L0 L% 3T THD, il
THLZ RN A= PLTHIE, MBI T4 B2 )R 77 —icEdici 3
ZH)EV) I LIIHIBETHTELZIETHBL, k227 )R TP -t
RIS 7:-012F, HEMLPTEEATICHELEDTELL LTI Hikcw,
ZVRAP77 =3 BURDL)ITHEOA) 2B LA & L, FEZ2EH
BLLEI T2z —2DREDMLTIZ, BRKEMELEEZALYE D,
TOMIZ, Ea7 4RV ONFR2EGPEEBLBED TR LIZRILD
T» 5 (Chaps. 2-3).

BREZVRF 77 —2EIEEEZ LT, POTHEEZMIZLZ ITHT 21
ERITHEEL LI LR DE, LeLEWS, ARz N—F 23, Bl
FIE bW 5 FEREN T LOBHLMZY, R oEiEr 2 Buvik 283 H
B DTH D, WEKUNDREIE, 1 ZLALHDFREDKEBICH 2R
RLTWEDTHY, Z2NMZ LN/ N— 2 DRIED 72 b DIBIERE I, (5%
T odhd, LEBBFETHHZ LIZHIHE L TEBY (I have been in service
now for more than seven-and-thirty years,... It is an honourable calling;...’, p.
217). 5o Sol I3[ BRI BHFDFERRICEF T U, B2 b3l bn e
5] (..., you keep to your class, and we’ll keep to ours., p.134): E-> T+
WN=Z W LT EEZERAL, bz - nEIH Loy FY
THOEFITENAALZIRTDTH 5('1 am so uneasy about this life you have
led us into, and full of fear that your plans may break down; if they do,
whatever will become of us?”, p.174), RKIKDHE L T 2EFHICL G012
LU RT3 2w BBICHB LT LIE, Eid. EIEBHETFE LTy v
DRFERBAIZZ LICL->THELL, DIFRBITIIFT 2 & v LEARH
LLTWELDRMLTH6ZWTHS), oA EROHEEZH->TLFE -7,

7 ‘She is the most worldly, ruthless and ambitious of all Hardy’s heroines,
certainly more dangerous than the dissipated old aristocrat who is her adver-
sary.’, R.H. Taylor, p.64.
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[AAID & T HEV] (So lofty - so very lofty!, p.120) [ HILL i\~ ] (one of
the independent sort, p.12)T A x— 2t LIHIBRN TH I ENTEL W
NDTHb, FZIWHCDTAT VT AT 4 DBRENDEZRLZ LAHKRSD
A ZIUIKRAE DFHE) 1B 57 ) AEBINRELZ S TRRES
EHNTWEENWZ B,

HEPH L2 POy 4 VIIRAOR B EZAH L) BRY2H-
TLEotzzbn =23, HEMGOEAEHBYSNTLE Y, ENHT
DIz FUZBWTRAZTLNL, [WENED F (Story-teller, p.114) &
LTz %% 2 i3 (Chap.13), [FEFT 14 VRA] 25w =213,
FHROHDCBNTREENSG I L2BNEBSOHNBEEMEICEI L2550
72D, BKEDEBICAZ LD YO LIIRLTHNEAL Y HOSZE
X XLy N RHASDORERZFUIELCTCLESHLERAEZDEED
B4R %2 i T 4 (Chap.15). #ikd [ENENY F]1 L LTAROYFERZEDLE
2. P EEFBICBWT [FEFT 4 RA]l 2EHEUTWELEEEELYH-T
WBEWZBIEES, EVD (B ] ICL-> THRLZERICEHL ZEBOH
RICHEY Lo IC, BEREZDOEROHEE W) ZEFICBWTERED [#FE
HF s vRA]D BELIZIEIRELID, 4 NOREZRZZOHRAME) B L72HE
RICE-STWBDTH D,

BEHDLZ YR M7 713, BBOHT L LT S 135, XD
DIFFERDOVT 47z, B b)Yk LREEREERA. T LTEA
TRATDE LT M2 VT3 ANE R B0, HWERICERLNTEED &
A wBASERFECLTINLTEREFALLI I, AEITEREN) ZETHR
BIZHiFeHEI b w7 V?’QEIIE'HE«&): EIZBDTHD, 7Y
ZAF 7=, DMEFE W) R—XDEICIZ, ZLTKEIRTIE#HEL BRB
EYLWILHACHEOEICIE, Lt bnwi b ToLAEmOITED

D, BHEORTHI TN =5 D [F] 1. TATERERDZND L IT,
STDEIZRATREDTIIRNWIES G, T2 KITA LT EARET U,
W DEHEIL, 7 I74 FLHM LD AN—fEFRWEL LRSI G 2R L2
Hic, RIFTEEZBO ) DICEVCTWAIHCREOAREL LTAEZNTWE LD

8 [A—FT4HEICHBICILZDE, TATYT 474 ThH-o72.]. Hith #HH
. p.198.
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EVWZEPL LGN,

[ ¥ 575 225 4] (A Comedy in Chapters) ¥ %7 % 4 A DfFITF &
N [N =3 DF] d, ¥ 74 P RAD [F] 2RO T 5,
EREHEDIRT L2 LW X—=F D [F] 2 RKODTWBITEBE L ER L
FIRFIC, TROAMTH B L7272 Reg»t [F1 & L THEREICIE D X
L3INTWT, 2D [F] ICBFINE LHD 4 ADBI2bOLEHIIERE IHH»
NTWEENWZBIEAHH, ZOBRTIIAFICaXT 4 L NBTWaE,

L

I}

IV

LRHASDAE7HD, YT 4 VRANELZ STV EBHEDNRT L /N— 2
CEPNBSEEING, TORT, REREZEL:2o/ERIZ. ERodLicx
TOARINLKRRAE L >Twb, KIFEOEHL=T > b2 VP, #RBiZ
LNN= D [F] 2T 55, WEOTHETOHE L RO B O EE TR
SNbE, TN N—F2 L4 ANDBLEDBHNDAL A —VIF, EBRTIILLA®
IR N— I DDA A =D 5T B EVE BRI, BAREO
TP VTENCHIL 2 LN2IIT DI LN N— S 3, BEERIEAE IO
XE L., BRADAEMNEZREL T—UDERZ2ESLTLEIDTH b, H
LRI2RTOZ N =z, HIZHZOFLNTLE) B~ b2 L
THOEIIENLIZY IR LD % > Twvwb, Joe Fisher 7T\ 2 k
2, RERERDZDZADEFOE(, XEBENRILIC, H2EENEL:
FERTHAMBZ ELRETHA 9, FBLTOL EEBHY, BH2HBTE
RTREBROARICANAZNT, L TOEEFFELTLEIIDTH 29,

L L%, 29 LITHESEEDWIZD Ny — L ORI, BiRkE282 TE
WTWaE, BERDOEBROREICH HMICHE DI, F I XL 2EHTIHIT
230G, TRNNN—I P H LW LIERBORL LB bOHZE L DI,
WP Z D % M 2 RO F ARBEOE KL 5 TH B, EH. K
R E L CRRI N KL -7t BRboB2FTHbLn-Th

9 ‘Inshort, Ethelberta is to be associated with both duck and hawk, for she is not
only the pursued (by no fewer than four admirers) but also the pursuer (of
knowledge, of fame, of a rich husband).” Peter J. Casagrande, Unity in
Hardy’s Novels (London and Basingstoke: Macmillan, 1982), p. 122.

10 The Hidden Hardy (London and Basingstoke: Macmillan, 1992), pp.63-81.



[F]l o7 4n=— — [ZX2 W= DF] H— 29
S\,

‘.it is through her being of that curious undefined character which
interprets itself to each admirer as whatever he would like to have it. Old
men like her because she is so girlish; youths because she is womanly;
wicked men because she is good in their eyes; good men because she is
wicked in theirs.” (p.92)

She became teacher in a school, was praised by examiners, admired by
gentlemen, not admired by gentlewomen, was touched up with accompli-
shments by masters who were coaxed into painstaking by her many
graces, and, entering a mansion as governess to the daughter thereof, was
stealthily married by the son. (p.33)

HEINBLICLLLb LT, HEROERLFRIIBYY & L2 0RIZS
RPEDEBRBEEDITTWRDTH L, Y74 »DEFHPHOPK 2/ LY)
ST LEEZ LD Z00OERLTHY), HHICELILKETLHL
i, BRPLET2IEEELOWETHI2EINEZORENZ L 2RITH
LT, 4 ADERHL2OREL LS, BHLEROLDIT, LD [
J1 l(many graces)®7:HTH Y, TRAZDOABDH 6T, w2 LR
HEDBIbEr WA ¥, BRIZEEL Y Dk uwEDRIENZ [EA] 2w
YOIV EISNTLE ) L, BHEICLIRLLWDTHL, £HT
enox—g D [N 25, FOFRECOMLTHNEL [Bh] THLHZ L 3H
Bz Lo, BAPLTHB LWL ERMART, 2N N—23 b
1 5 ¥ Defoe @ Moll Flanders ® £ ic, #OFre&E LTo [EhH] 2 X
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11 ““Now did you ever consider what a power De Foe’s manner would have if
practised by word of mouth? Indeed, it is a style which suits itself infinitely
better to telling than to writing, abounding as it does in colloquialisms that
are somewhat out of place on paper in these days, but have a wonderful power
in making a narrative seem real.””, pp.114-5.

12 ‘If Hardy’s professional and social aspirations are indeed displaced on to
Ethelberta, he offers a clear justification of his financial project here: the aim

~ of successful deception is, quite straightforwardly, to intrigue your way into
the Structure at the highest possible level and then exercise as much control
as possible. In this sense Ethelberta’s acceptance, for practical purposes, of the
existing structure and her strategy of corrupting it by making herself a
desirable commodity exactly mirror Hardy’s novelistic practice.’, J. Fisher, p.
80.



