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More than Five II:
Three More Senses in English Synesthetic Metaphors

Hitoko YAMADA

Abstract

This paper is a continuation of Yamada(1992) ,which deals with
Japanese synesthetic metaphors. I showed that the adjectives of “dimen-
sion,” “movement,” and “mood” were found in Japanese synesthetic
metaphors, modifying the experiences of a sense, and argued that these
adjectives were functioning as lexemes of “sense” like the commonly
known “five senses” — touch, taste, smell, vision, and hearing —, in the
linguistic system of Japanese.

In this paper, synesthetic metaphors are examined, and it is argued
that the same three “senses” exist in English. Expressions like “deep
sound,” “quiet color,” and “cheerful color,” which synesthetically describe
sensory experiences, indicate that there are some other senses other than
the commonly known five. If these expressions are synesthetic meta-
phors, the adjectives must be words proper to some sense. But they can
not be classified into the “five senses.”

These adjectives can be classified into three groups by the meaning
and by the senses they can modify. Each group consists of words of
“dimension,” “movement,” and “mood.” This result is quite similar to
that of Yamada(1992) on Japanese synesthetic metaphors, and this coin-
cidence suggests the possibility that these three senses are universal.

With three new senses, I present a new schedule an adjective trans-
fers from one sensory modality to another, on the basis of Williams’
(1976) . The fact that the three senses can be formed into the schedule
of senses provides evidence that the adjectives of “dimension,” “move-
ment,” and “mood” hold the status of “lexemes of sense” in the language
of English.
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AFIZILE (1992) OFwRTH 5. HE (1992) TIIHAEZMRIC, Ak
HBEZERTRODOBEATL VDRI S T, HEERKRICE > THLBEEET
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EEEART AN DORBEHFHED) bHTIIL 206eEHIELIDIT, E_ondk
BEHRDOATH D, b LEBREILKR TR WETDE, BRENOEHGE 2
) —2HRELZITINE R bW i dh, BHIEILF, HLIER
PIER, LS LBORUDEVFBEENTHLI LT, #LIADHBEZA
EEbILS,

RN LW RLWT Y 0B BRREINRERICBIT AR L
THWHNEETHE, 29 LEBEREIEERKIIE W TRARICEFOE
RFALEDLOMBELLHDTWBEI LICL S, SHICBVTIRINL ) LA
R E RV _NVDMEPD B 2RTEEZILNIDOTH S, RIS
MY LERBEVHRI I LZERENIZ-EN L TWELIFTI WD, 4
ZEDBEEZAELIRYICBWTIE, ABPEERICTE N “BR” L LT
BT LY, RELUNMHEEL TWwE I &, BB HRIZAFR L T 5,
(~B)DF T “fKn" 13 “ZERIcBIT2HOME/EYH” 2. @ “#ML
WY EIEE, £LTBD “BHLW 38 EELTWEY, RERCERFOE
ZAUNTHRBEZEET IEAEFAZPNELTA DL L, FDIRLAEFZD=TE
DEWRICGEETE D, £-oTZH) L2 “BE” WEEICT (HbHWIA
MORBBEEOTICEZ) FELTWROTE W rLBEbd, I TIHRIC
Kot “EEET [T DEREEMERZ L7,

P EIZAARGEICZE T 2R RILRE T L 2RIROMERTH 54, AR\ TIT
RIECBITHHBRIEKZ N T 5, FEEIZTBWTHD~BD & 5 2 KMHHK
EHAET D, BICZ) LAERRICAVWONIBEAFAZIELTASL L, i3
D BARFEDOH A LR “KITT “#IF T FEBICETLOVEREHFE
THZEFDLPINDTH S, UT, CO=BOEEFME AW HERE&RICH
WTEEL T,

L BT TR R RTELARERE S, BARED ‘LW ‘b3
W OYBEWT “FFn {3 EE D) good, bad, strong, weak 3 Bk(taste)R €]\ (smell)
PHEAETEDLHIC, TNHEAAREICOREFECIEBLTIELSLZLTH S,
2L, YRR YR ERTERERICO W TIEHBREILRICBWT,
DB EHRBL IR L HIBEFH L LEBELNS, ZORBOERFNITHOWTIL,
FRRNOM2TEREELMZI LI L& Lizny,

FIBLISMC A EIZ 3 2DEREDIH 5 L § 5 &, Willilams(1976) AsErg L 724k
B EROER D REI LTI 5% \wZ &2k 5, Williams # thoH 3 EE
WREZHR ) @B TRIRERRIC L 2ERER OO L) i—FatEr R
LNAZ EDFERINTWE, FlziX, “sweet smell” “sweet voice” & V29 L
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IICHRREDOERFTRE, BEEOBRBRERRT LI LI TE LD, HITRE,
BHNOEAFICTHREREBR2RIRT 22 L3 TE LW, Williams O3 EE RO
ABHRIT. WEIBEIRTIZTITLNT T, UTFTDOEBNTH S,

color

touch — taste — smell dimension

_ > sound
FIGURE 1. Williams ®3L&E RO HEHR

Williams (3. IRKTC2BEMICR I SN IDELREL TWBEDT, —fkIIIC
HELEDLNZLDE, ZZTIF “KRiE” & “B" IZFTBithk-oTwa,
BT EIPLRBETAERTHH I LICERIILT WY, “KRie” ICELTIZE
PRI TESERBERERLRLREREL L L BbN S, AR TIIRICIIHE
EAZRMEDMSN LI2BETH L LR, FLHEUREZRTHEMELTUI “B8™ D
il “H” OMATEETEI L LT3, LE6>nEgIC “8iE” “Ia" %
MZA8ONEEM T, 2OHMERED L) Ik > TnbDh, R KRY
BEFICE S L, SRR HIROI 2R 2R L2,

X T &E
KICIZ DWW TUE, Williams (1976) & 5563 D & DR IR ICEI ¥ 5 31
BOThEERILIZHRONT W S.Y BRIZIZ"deep color” “thick voice”
Lo 2RBITEWT, REERTEBEFAIUE, BEL SMOBRERREE
HWLT5,”
REZERTHEFACOWTHDOBEERORR IR L F LHE KD

1) 22720, FXTHRBRN L 9 iz Williams(1976) D E 95 RITIZMEMICIEZ s
53D (“visually perceived dimension”) TH Y., RIEZWhITHEN—FEL L
Twd, L LARBRTRRT A2RICDBREIE, HEDAL L3 M, BE B
LEBOLWABRREIIHAVONIZARELETIHE-TRLLIEBRETHLEL
Vi, FAIZIFEPRZLWATL “BWn” K" RN “BRnT Lv o 72 ZERTICE
THHEMIIMMET 5, KB REOZERBEIIVOWLIIZLIIRL), —DIClR
EINBHLDTII L. FRRKE. B, H. B, 2THZDRERELLYH
b

2) BBV TIZ. MBE L2 REOBEFRICTREEL T2,
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TOUCH | TASTE | SMELL | SIGHT | HEARING | MOVEMENT | MOOD
HIGH O Ocolor |O -wind O
LOW Olight |O O
uUpP O -wind O
DOWN O -sea O
LOFTY O “wind/sea
FLAT O Ocolor |O A flatly
MODERATE Ocolor |O
DEEP Ocolor O
SHALLOW A
BROAD A Artieolor) | A
THICK A soup, tea | O O
THIN A fi?ll:l%rtea/ O color/light | O
GREAT O O O
SMALL A liquor O -wind O
LITTLE O
FULL A liguor ete. | O O color/light | O
EMPTY O
HOLLOW O
ABSENT O

TABLE 1.

WIEUNDBGEREER L LTI, ABOBOBE TR T 52 LIS 505, “HiEE”
“G7 bvwbwd “HEET DUAOREE LY LTHBEIMZ TWwd, REITREED
HEFIzHoWTIE, FRNFNOBREIZHIET 5457, touch, taste, smell, color/
light, voice (or sound), movement, mood # IRICDERFRHITHEETEZH0E Y
e OB L7z, RIS DWW Tidfa(color) & Xdight) & THEARIRATD %
NRL 272D, EBLLLEDMAREPTAREDPEZNETNRILLTVE, BD
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T IR T B R E « A RO > THIB A EAETE 5354
2O, BEDHRICOWTDAEFEINDIEHARECHIETHEH 2BEE2AT
AL, BEORBRICBLNL LD, ZORRENET S, 7277L2 2Tl
FRBR RIS E D BRI ST 2 L) LBAF LI B ZTRALTW S
%&Etﬁwfu$otﬁm&ﬁﬁéb%#T&a&é#\ﬁ%fuuvtt
e ltBkbenw iz b,

M, BLEBIUE=/TI “BF" ‘[0 2RIEFFAICOWT, ok
RREBRZRRT LRI Z F L OLRERRT Y, TDOPANDEDOELS,
REICORTEICETHIRICELL LD ET B,

TABLE 1 THlAADLEEEEE L2 DIZoWT, ELFEKRICET S, 72
RRLMAEHLEREILTH, BTERIFFRICL>TEILLTwE23DLH 5,
72 & 213 high MR EEZ R THA, DT “ROVWEDL” Loz nuwnWBKRTH
WHNRTWEY, GINBRKDOAFITIE “EH2ITORETE” Lo 2BnWE
IRTHWHLNTW S,

(4) Almonds that are not of so high a taste as Flesh.
-1626.Bacon, Sylva §48 (OED)
(5) I think this cheese is a bit high, even for my taste. -Cobuild
(6) She is wearing a flaming pink dress which is yet no match for her
pink complexion and the high pink in her cheeks.
- Mailer, Maidstone (/)>¥8 (%%) ,1989)
(7) Apart from the area where the keycharge advertising had been
spread out, the apartment lights were low.
~ Hailey, Moneychangers (Ibid.)
(8) Your work is slipping because you are feeling so low. - Cobuild
(9) Her mood was up. - Segal, Oliver’s (/G (F&) ,1989)
(10 With one consent the people rejoice Filling the church with a lofty
voice. -1814. Wordsworth, White Doe Ryl. 1.38 (OED)
(1) The stew is too flat. - Web.3
(120 Arnold went on, his voice flat, neither menacing nor inviting...
- Cobuild
(13 The monitors must be trained to speak, when teaching, in a moderate
voice. -1863. Joyce, Sch. Management 75 (OED)
(14 He had deep blue eyes the color of cornflowers. - Cobuild
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(19 It must needs make the Sound perfecter, and not so Shallow and

Iarring. ~-1626.Bacon, Sylvia §223 (OED)
(18 Broad and rich in tone and color.

~1885 . Athenaeum30May702/3 (Ibid.)

(17 The females have a shrill and sharper voice then the males, which is

fuller and broader. -1607 . Topsell, Four-f.Beasts258 (Ibid.)
(19 The smell of blood was rather thick and nauseating. - Cobuild
(19 She had a thick voice because of a cold. - SFBD?(“I"¥§ (¥%) ,1989)
20 a thin green - OED
@) ‘Come in, * he said in a thin, cracked voice. - Cobuild
(22 Her burgers are really great. -/INP4 (%) , 1989
23 a great voice - Web.3

@4 “I feel great, Ted,” he said for openers.
- Sanders, Lucy (/"4 (%) ,1989)

@5 The wine was very thin and small. - Web.3 (1bid.)
(26 He likes wine with a full body. - LD* (/>4 () , 1989)
(@0 a cheese with a good full flavour. ~ Cobuild
@9 places that are exposed to full sunshine throughout the day.

- Tbid.
@9 a fuller crimson - OED
30 His full voice drowned out the piano. - Pan (/I (48) ,1989)
(1) He felt empty and beaten. ~ Cobuild
32 a hollow ring - OED
@9 She was absent, pre-occupied. - Cobuild

TABLE 126455 £ 512, (RIEOEARFIHERR 2 RKETL0IHh%
DERICHAWLNE, RIZEZVWOF[AGEEAETHHIT. THICHE (%X
THDODHEEV), KK (R LEBELXERAMICRLNE DB EW) I
o BIEFIZOWTII movement ZD L NDIREETEL WA, BRBOTRIES
FIRT HHHDR 5N 5 DIFTHEKIE N,

RIEZMOBRETERRTELIPE V) HBIZOWTIE, TZITWIRILEER
‘é‘ﬁﬁﬁﬁﬁ‘%ﬂfrﬁ%ﬁw&w%&) EE L, 7277 slope FDOH/FITH LT

I, RDE_EHTLMND Z LIk 208 E R T gentle, mild & W5 ES
%ﬂ%%ﬁﬁé\b’dﬂﬁﬁf‘%éo BT RROEADEZRICANS % 61T,
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tall L WHHEIIRTCERTEL. DI LIIFHLZ2EL TWRETH L 72
big (35& X 2K L Tz, EifED HIRIT. I HIRITTE W) FRED H b0 H
L, L2LIZTHBOTAHICIAMG LT E S,

B # B B

AET B EPRTESHE. KOBE=ZEHT “S97 2ERITERGNHZAT
V<,

“BE ‘KT I TRBEEED R iEEbh T ko,
iR (1990) 2BV T “G%7 28T “LORE" (hiciclE. g By
FEIFLNTVD) WHEELRTOBRFATEREINDL Z LI N T 3,
L2 LR “DORE” Z2RTELLLZDOOA “B597 770713, BEDOE
REATEHINDIEH ) TET WV, bEdE “[5" KEHEDERIMDBRE
EFRATAMICOIODTH B, 72 “BIE" 120w TIEZORERIR L D
BRI &S EHINTE:, ABO L) RHAMLZESRERAIRT 2EETX
WZ EITZ, RIELEICHNB LB LEGICRTESRAILL W Y,
e ML LTIRIAEC LREREBEbN S, LEALEBRICOWT
DRGERRDZIENE R B, 2%, MBErRIT TV AEEPERTHAE
BETES, OBROBETCHOBRERETAZLETELINTH S,

‘BT FRITEAFAILBETHOBRRE LAV TREEERICT S LR
» TABLE 2., TABLE 3D k9 i 3, HWroFHE, FiLFHiEID, KTEE
DFAICEL T LR, S TREFHNZEIMLZERICANTERZ ZDicald
B e, HIABERELTWREFMOBEELZLERTLLIICLS
v EOEbIE, RERERFEBETIILICE - THRERLFANEZ WL
Bbbhbs»roThsb, —oHNDFE TABLE 2 Tl 2R T HENRIIH -2
R, hOBREEERT IHICE/ALIZIDIIODWT, T2 2HOEK
TABLE 3 Tl3ARMDEREZEL T2 OWEEG2ET & 5 ITHEPE(L
L72bDIZOoWTE DB LTS, THOTMBYINRITL D, BFDEHI M
DEDBREEZRBETELIN LI EE, HBICHDEDBRETHIHLRKRTES
PEV) RS, ICHLPIZHDETHA ), BLHEIZOWTIE, #BENEKR
ENLRICHERH 7LD ERBE)DESTTRT. FON., MELFELNS
YDz @. IR TOAHIN D 5560, HERFEDHRIZOWTOHAFHTI
NEGALALT S, £72, JFFEEEHICODF R LS L DR HRRE
DI AAZL L DIZOWTIIHERITORLT L L.ORUATIRT . REDIBFIZ
OED ik, I & 0 Al L7z, mi, b i & DIBRIRRIC & 5 D% ht
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DR LN WEEIL, RICIZ Twin,

TOUCH | TASTE | SMELL | SIGHT | HEARING | DIMENSION | MOOD

BRISK A liquor/tea A
AN
STILL wine/juice A
QUIET Qcolor |O O
CALM O O
TALL
arch. O
g,%]?_ER O color
DULL e @ c1400 |O O colorflight| 51836 © 1393
TABLE 2.

tall, sober, dull iI22W T3, B2 R THEERBEETEIRAON L LS T

WAEDT, BiEEL LTOHVHARIZIRICETTE <,

34 Wzron hyra tungan getale te6nan gehwylcre and to yfele gehwam
ungemet scearpe (= their tongues were swift to every wrong and to
every evil exceeding sharp).

-c1000. lingua eorum machzra acuta, Ps.Th.56,5.(Anglo-Saxon)

85 Our Newes shall goe before vs, ...And wee with sober speede will
follow you. -1597.Shakespeare, 2Hen .1V, 1V .1ii .86 (OED)

(36 Thenceforth her waters wexed dull and slow.

-1590.Spenser, F.Q .1,V ii .5 (OED)

TABLE 2 »#*R¥EEOEEFA LMD BEOEZFT L DMAEbENEL
A2 RIZET S,
@7 There is ... produced a considerably brisk noise.
-1660.Boyle, New Exp.Phys-Mech.1. 21 (OED)
- WBD? (/M%) , 1989)
39 Mother always speaks in a quiet voice when she tells my sister and
-Green et al.(/)Pa(#), 1989)

38 Gray is a quiet color.

me a secret.
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(40 A quyete herte is as a contynuall feast.
-1535.Coverdale, Prov.x.v .15 (OED)
(@1) Her voice was calm, just loud enough to make itself heard over the

crowd. -Cobuid
@42 He felt calmer and more composed. -1bid .
(3 jackets of sober charcoal grey. ~1bid .
(4 eating dull food and wearing shabby clothes -J.E.Evans (Web.3)
@5 The sea had been a dull grey. ~Cobuild
@6 The lights of the houses gleamed dully on the hillside. ~1bid .

@7 In character of sound, the viol instruments were decidedly sweet,
but comparatively dull. -1836.Dubourg, Violin i.(1878)I1 (OED)
9 I often feel dull and awkward when I go to parties. ~ Cobuild

TABLE 2 k), B 0OBEASLREEHRIC & ) FETE 2 WHEEAE -
DIFHER, HATHRE (L “&” 2RT310). 89, WE RAWICRS
NBEARFEN) THEZ EWGh 5,

72720, dull iIZ2 oW T I3ENER Ak L ZIZRIBRHIC, b, [ v
BREDOAENRLNDLDT, M, BHEEDHEFEREEY bR & 3
ETEL N,

KIZ, ARIBBOBREEZREL TR L0PEBLEERT L) k- BAFRIC
DNTRICE LD, BIBOBEEVMMD L DBREICEEDERFATCEKRTE LD
PEEY W, BOEKILFHFEIZI TABLE 212812300 ET 5, B2 TRV
AT 725HE O soft DA, TDFEIIAR, MEEPRTHEAFATH LI, 20
th. BRE GREDHB:E L TIE Webster N CHRICEE B A7) . B R
DRAEERA LN WDOTA), Bf2ETREIEF IRHEEP ITDORSH» S
NZRY) 208, 20 F%ICHlE, BE2RITHEIRL: @ELY
RICHNBFELDIHELDT, ABNDO) 2L 2IDEIIFLTWE, &
ERDAESFHENIZBEFZ RS 510572 > T3 OED oFERBEH M 5D
HWHARALSZZIC LT, @EFOFERMIL L. BEFBEOTICEHD
i, BBE LTCOREPRONBETH S,
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FDEHITRTHA B DLEDOFH 2 IRIZET 5,

(49 Blood is swete and softe in taste and in towche.
-1398. Trevisa, Barth, DeP.R IV .vii.(W.de W.1495)89 (OED)
60) His seed ys reed, his odour softe, of good effect.
-c1400.tr.Secreta Secret., Gov.Lordsh.92 (1bid.)
(61) Their garments .. are verye softe and gentle clothe.
-1555. W.Watreman, Fardle Facious II .11.120 (Ibid.)
~Cobuild

(62 He greeted me with a very gentle voice.

63 Lemons have a sharp taste.

64 an unpleasant rough taste.

65 That engine sounds a bit rough!

66) a heavy smell of jasmine ...

67 He had a very heavy bass voice.
68) I feel heavy.
69 A dark sullen violet purple color.

TOUCH | TASTE | SMELL | SIGHT | HEARING |DIMENSION| MOOD
£1398 , .

§a%r @ 21240 i&)ﬁgg-pdrink A c1400 Ofglgghght 01605
GENTLE|A1555 ©1605 | -slope
SHARP | @ @®c1000 |O Olight |©1390
ROUGH |@ O O
HEAVY |@(weight)

ald00-50 | 1000 01845 01819 O
SULLEN (f) “olor

1622 1665 | 91592 ®
QUICK A1578  |a1573 | D) A 1905 |-curve

TABLE 3 .

-CULD (/)>V (#s) ,1989)

~-OED
-Cobuild
-Faulkner, The Wild Palms,36 (Con.)
-Scholastic (*)NP8 (§) , 1989)
-1\ (%) , 1989

-1665. J.Rea, Floral30 (OED)

60) I hear the far-off Curfeu sound, ... Swinging slow with sullen roar.
-1632. Milton, Penseroso76 (Ibid.)
61) These two Purcelaynes are ... of a sharpe or quicke taste.
-1578.Lyte, Dodoens V.xx.574 (1bid.)
62 If white Saunders ... be old, and have no pleasant and quicke odour,
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they are nothing worh. -1573. Treas. Hid.Secrets xliii (1bid.)
63 Other light, Though it be quick and sharp enough to blight the
Olympian eagle’s vision, is dark. -1818.Keats, Endym 11.918 (Ibid.)
64 Slain are the poppies that shot their random scarlet Quick amid the
wheatears. -1851.G.Meredith, Love in the Valley xx

65 mid gvickere stevene (= in a loud voice)
-c1205. La3.15873 (Anglo-Saxon, ?ﬁgﬂw‘]ﬂi%%‘)

gentle IZDOWTIIHmIETVAFERFEEZ2ET LIOTLL., [HFhvn]E
W RBIRTH - 72, B, i, BEE 2 RIEATRE L %4 - 2JEF 12 OED ol
HTIIE-E D Lanwd, —pRICIEIMZTEL, Fquick i3 [H2dH 5,
HETWE] L) DXL L L EDEKRT, EWHE v “BBI7 24 LTH
ErRTICHS>TWE, RETEW/bL WD “BEBE" L nwoREEEsERTHE

PRCHEELZZEHEL, RimZTw3,

TABLE 326, #iEzRTERFICE, b EMBEEZRIETFALLE
IRPRAEL 72 DB ENZ LW H 5, COROFTHRELNDER L Y #%IC
B2 RT LI H2EEE W) DI, B HIRE L7 quick &, Bah b
REL7Zzsullen DZfiZIT CH b, 2 DEICHABERADITEA YD, B
HREBREPET I LURTH L, BB ETHE» LHRELET HE~ LR
LS TEL b TI e wd b Ltz v, SlEEh SEEE & v 5 SR80 g
CEBEAADLD L, B2 RTESFAIBERERERLIET & W i
% TABLE 2 L3658 L Tw %, Ml ICHE R O AL 850 BE & K3 T e
ThHdEVImE, TLHBOBRREZRIBEFALER el B8Brk
THAEPZ v ) R, IWHE (1992) D B ARFEO B ILRFRRIZEE T 2 4
REBLTHEEV) DT, FHIZMET S, EREDEW T L TREBRDERH
Aondiw) i3, EFoRLEI TABHICHAT IRBEEL V-2
DERMLTWE25ETFHINS,

n a2 @ )
faf (1988) T, “HWBWH" “HIIWR7T WAL vy ke, k%
%Tﬁﬁ#mﬁ\iﬁ\%z\f%&t@M%ﬁﬁE&%é;k#ménfw
B, AR, LAPRIEZ R TRV AERZEETE LY ) PI2onTidfh
LT Wi,
Lo LORPREEZETRHEOPTH “I” 2R T &iFicid, HE2EE
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LLN5H L, “BATERIHEFL, LWBCLEOFE—H., E_EHTw LK
JE. B V) ZOoDBREEM L ODEREDN, tmm *EETESND
PETRT. BIEOBHOBAFANEA LMK 2 TRYRIT, —DHOE
TIEBEMICH & ERFERLLERRFICOWT Oﬁmﬁfi$%um
DBEERLTWLRLDOFRGERT I L &o%ﬁ@ﬂ IZOWTFEHH

123 %, . “happy’k ERD 2R TEIIMICL H 25, hDBRE 2 EITHE
A, LEEAIC L EERIC D W R DIIRITIZ T\,

TOUCH | TASTE | SMELL | SIGHT | HEARING |DIMENSION | MOOD
CHEERFUL O color/light
JOLLY A color
SULLEN O color |O -water
BOLD O color -wind
MERRY £1386 | A1386 ® 1000 ®
DAMP "
arch. OB
SAD color
al366 cl412
SOMBER color
1821 1805
A%%FY A1325 -sea (literary)
MAD ~wind/storm
FURIOUS -storm
TABLE 4 .

FDEPRTHABDEDELEIZIRIZET 5,

6 Forth we stepped Into the presence of the cheerful light.
~Wordsworth, Excursion 11.514 (OED)
67 The good effects of more cheerful colors.
-Burke, Subl & B.Wks.1842 (OED)
69 An apple of Sodom ... with a florid jolly white and red.
-1688.South, Serm., Prov.xii.22 (OED)
~1665.J.Rea, Floral30 (OED)
Swinging slow with sullen roar.

69 A dark sullen violet purple color.
(10 1 hear the far-off Curfeu sound, ...
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-1632.Milton, Penseroso 76 (OED)
(7)) a building of bold red brick. -Cobuild
(72 The true Lorde Hastinges ... was neuer merier, nor thought his life
in more suretie in all his dayes.
-1513. More in Grafton, Chron.(1568)11.781 (OED)
() Cassia is swete and mery of smell.
~1398. Trevisa, Barth.De P.R.xvii. xxvii (1495)620 (OED)

(79 a merry tinkle of sounds. -Cobuild
(75 a merry pace - Web.3
(76) very sad black color. -OED
(" somber dark green. -Cobuild

(79 Alum(= ale) & alka[t]ran(=port) that angré arn bope.
- cl1325. E.E Al P.B.1035 (OED, 15KNI3%%)

TABLE 4 26475 &5 12, [ 2 £IHBEFIEE., 2082 “&”
ERETLHAN 2L, OBEERRT D13, BEICH LT sullen 24 2
Hrwnifle, BEICH L Tmerry B2 5L W BN RONBBETH S,
merry DR, R, BRI T2 HERIA00HEEr SHLBEICEI VAT
IZHETIE % v, “Pipleasing)” & v 5 W EBR D S8 2 2 B 123t 5 kD
HENLDTH D, —FH, BBOFERFLL. [90BE» L0EAD» L L
% \», damp, sad, somber, angry (22 Tld— RS DB X b K& D
THREHICL RO END 2 L ITRZ B4 EBRICII AR A IZEE
WKIREL TWwa, FlZiddamp l3Ak “BESX, KR ODBRTH -0
W —DIAIZ D12 5 RRERDKES LR T “BRBILLAL LwIi R
FeRTEIIRLN, F—FTREFEOE®RS HIEN “WBo7" w5
BERT LIk -7, sad DES L TEITNUl’OERTH - DWW FERELT,
=T DAEN L ELW LW REGORENET . EEED
BIZOWT BN, "B Lo AR EICEINOTH S, “full” &
W) DIFKRITERTOT, R () OFHE~ORBIRIE—GIZRE “KITh
LI (fa)" EV I EBROFEIC—HLTWE, boL bBEE LTOREE
VEML, RETEIRSOHE LM EBRD THEHAIN. 7 223K
REBNTWL NG, [Aah SBENE X v Hf cheerful, jolly
HFE—HT b, somber 3ARK “WIchoTWD” Lans: “BEZ X (BER)”
CRELLRBRTH -7, FNH—FHTRBEOBIRTERICREL, b,
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SAPETERICLRELLOTHS, “MbS M) oA LI HE
I3k TABLE 5 icRON AAEFICE L S, angry b “WEEL" Lvaofo—
DDEHERD LERE L /AN DDBEFERICRRE LT,

&2 L Cl3. movement ZNDHNEHETE BHIL LWL 0D, .
B, R0 L 2ETRIEILAD H 5, 155, THEFEFERLW
5 & VIENERAEZ B> EBb s,

wIZ, S5 ¥ OBRBEICEAENEERMTRRTE 222, BRENHED
%m L V%5, TABLE 5 \Ci3BERFT 2R THENH 25, KT3I

Lﬁ%tfw&#otﬁﬁﬂ%zﬁ‘ﬁ%ﬁwatﬁ *@TRLTW
BEFITICEDERTHELIIRIIENLZLINDIZOWTH, O (BiiA)

TR LT B, Bl2IE. cool BAKRMELZETETH > (RICHEDT
@) 2. TS ERTHESENL, £0%. WE, WE, #E EEZ
EZTHELHRTE. (RO 2ETHEINV®REOTARYN) JLZ2RNHKIIE
LTWwb, 7272 LBEIZOWTIZOTEHSATH Y. WEWIFHRLGAICD
AEHWLNAZ EERLTW S,
TOUCH | TASTE | SMELL | SIGHT | HEARING | DIMENSION | MOVEMENT

BLUE @ color

BLACK ® color |O

BI}%&}SHT ® liglgg l_(:r @ 21000

DARK ® light - |0

GLOOMY] A light -

WA b Al o

MELLOW | 01797 |@ ° ° °

o |® o800 | At | 5 color |0

R o196 | “feR™ |Ofee” |

SO s o Ocaw |~

EAGER 1a1602  |a

AUSTERE @®1541 A1680

TABLE 5.
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TABLE 5 EDERIRTHENDELF2IRICET 5,

(79 If you are in a black mood ..., you feel very unhappy and depressed
or very hostile and angry. ~Cobuild
80) a bass with a black voice. - Web.3

81) Be bright and Iouall among your Guests.
-1605. Shakespeare, Macb.1ll. ii .28 (OED)

@82 the bright tones of a cornet. -NWDY?(“|NPa%s (1989) )
@3 She’s in one of her dark moods. -EED (Ibid.)
84 a dark voice. -Web.3

8% And the hew ... are gloomie and swarffee.
; -1632.J.Hayward tr. Biondi’s Eromena 187.(OED)
86 Me for to were fro warkes wanne. -c1440. York Myst.vii.38 (Ibid.)
870 Whose interchanged greene color resembleth almost the wan and
yellow color of Golde. -1567.Maplet, Gr.Forest 3b. (Ibid.)
88 When ... their glasses were filled with ... port, Mowbrayt grew a trifle
mellower in mood. -1871.M.Collins, Mrq. & Merch.11 .viii.234 (Ibid.)
89 [Young cattle.] To be a good thriver ... the hair should feel mossy,
and the touch of the skin mellow.
-1844.Stephens, Bk.Farm 111.836 (Ibid.)
00 So doth the crable and choke pere, seeme outwardlye to haue
sometyme as fayre a redde, and as melowe a color, as the fruite
which is good in deede.
-1563. Homilies 11.Alms-deeds 11. 174b (Ibid.)
0) a warm, mellow sound. -Collins.
(02 Nitrites have properties commmon to netrates; such as a cool taste.
-1800.tr.Lagrander’s Chem 1. 252 (OED)
3 Though ... they lost ground, and hunted upon a cool scent.
-1647.N.Bacon, Lans Eng.l. Ixvii.(1739) 158 (Ibid.)
04 a cool green. -Ibid.
(99 Whan he was hottest in his ire.  -1390.Gower, Conf.111.148 (Ibid.)
06 Hungrie Church-wolves following the hot sent of double Livings.
-1bid.
07 a hot pink. -Asia Today Digest, June 1980 (/NP # (1989) )
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98 hot sounds of buzzing flies -Web.3 (1bid.)
@9 a sour mood. -NWD?(/~Pa%m (1989) )
10 Eysyl or egyr wyn. - ¢1350. Med.MS in Archaeol.xxx.352 (OED)

() Eve ... With sweet austeer composure thus reply’d
-1667.Milton, P.L. ix. 272 (Ibid.)
10) Austere, harsh or hard, as in fruits vnripe, and hard wines of hedge
grapes. -1601.Holland, Pliny Gloss. (Ibid.)

TABLE 5 FoE & D), [ BEICEAR OREF TR I N5 EB55E »
DIFA LD TH L, BELUADBEE» LR/ EERT L) -5, My
L, RELLEHBRLNDITITITH D, 7277 L mellow I22WT i, #
. B, IRED =R TN AR LT RO - &) Likw, 277
KT ERTEDEZ SRR, BERBREZELTWRELIIE-TH, ZOHA,
BTHR (BR) oF2 L ERLTWENFZN, Lr—REEE
LTWwa L) IRRZBERMTYH, XL I) DEERHIE L, black (IEKRD
TWERETHY, BE (ROLWIREE) 2RTEHRI &L, Fo6KE
#9 blue . FEiZ black LEWBHRICH BETHREDEUMNEFE N [HOTF
7DHPE] 11 a black ring, a dark circle & 3 a (deep) blue circle £ 4 9 (/I
W (1989)), blue DL DIFED T EIKBRB L Vo EBRICAZIRT WV,
blue {3k (AH53) 2R ITHEIBNETHLEEDbNL,

t»"on# TABLE 4 & TABLE 5 & ) S50 BR & SR EBE L BRIC
HEZEDPHLD L 5T, HWIZTHWRERHE LERINLIBIRICHS, L
L TABLE 4 TRAICEAR DEFRETEZ 2DIIHERERDH b “@ak” O
G TH-72L, TABLE 5 THRGERHTELDIIHREREERD ) H KWL
) DA THoT2, CHOZLRBRILHBEREZETETD “AK" 287D
DE “REABR) BRI INDETE, EBLELIRIBNEZTLHILER
LTwad, EHZRICLEEHL IEZRAROINEIP L VR LEFTbNS,
KHEIEEPRELT, BLVWIDRERELIFEROEIWTEEL LTHRRINS
LDIZEEIDTH D, “HEHE" & “a” BIEDOBR L RHALENH N Z 5
75h, COMBEIZOWTIISBOFREE Lizw,
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HRERHEROEHR
Lk, “RIE™ “8h#" "R 2 R TEEFICOWT, RBRELRE AN L T

DEFEELEDL IRV OPERELTEL, 22T, ThETHERED
9 —EEEE L, Williams(1976) DB E R AERIC D ZBE 2 HARA
72, W HBERRROBTRERR L2\,

FT.ZBREICOWTE—HLLE_HFEFTICE LHAAO>DFEK . TABLE 1
~TABLE 5 3 T# HBEMNICEHET 5, (k? TABLE 6 T3 3. =F&RIcCHE
FOREFAPROBRREZRFREICL VEET 2 HEN K2, LHENFERTICA
LTwbd, ffiziE, “The stew is too flat.”? & 5 IZIRITICEE DA T
ReBETELHIILHIR SN, &> TRTEDITOERENFIL “77 LT 5,
fe7Zl. RBES > THRERBRIC L 2EELMMETE L -2 b D3R
L7ze KRIZ, BREFZBEBELERTHEFD 50RRIBIMOBELZEL Tnick
W) TERFEOBUINM ERFT TERALTW S, HZIE, “soft movement”? &
JICHRAERFR T REIHPARIIMELZETHERF L W FIZNAFAR 5 iz,
L > TEHBVITOMEDFIZIE “@" LEALTWDS, THKEII2VEE2E
BEAax L, ~HIL2H Wb DIEKRT 5, M., SIOHEBICIIEEINLHH
ROPLLWRTIEEEN T, FHIEITLIREIE T VWb L %,
Williams DB RE D ERD FRNCiE - TEEA L. B TR TRE T 5 %
T, HFHEA[ATZERAL TV S,

TOUCH | TASTE | SMELL | SIGHT |HEARING ! DIMENSION | MOVEMENT | MOOD
RIT 7 2 8 17 9
) @ 2 3 (color) 5 2

4 (color)
a4 @ @ @(blue,black)
@(light)
TABLE 6 .

rtoERzR L L, T@ROFEHRE I EEFIZZTHABICHHE L TH 500
Db, RIEDITTIRARDFNCHE LT S5 L00% L, WEDFI» LEBOR
HFDFNE TEBDFARDADEA TWD, BIEDIT T, I EDFEEI;ME
TOTHEH. WRELPLADFTIIETERBDFETH 5, KT EIE LIKE
SNABZHBBEBEIZOWCTIIERDFEROKFIZFVEA TS, TDERTH
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DIFEH & L TERLBEEIE Willlams DFRICB T 3 HBRFEHE O FRIICED
BTWEDED 6, 2O O % Willlams DERICHARATL &5 &K
TEITHEE IRV ALE I, BhE IR kB ORI IEO T AR B T LItk B
ThHb9. ZEBIEIZDOEEOHEFRT, WELVANET IEBEE2BAT

523D -oTHREINDLZ LIRS, OF2MENHEFATEET LI
BH-oTLEBERITERFATHERREEET A LI LW LTHSE, R
2B L TIIREOMICEBDOFE LI ZEDEFENEL, ZDODEAT DD
FHRPHEICA PN TS, BED “BH2 X7 L) AT EDOEEINEL,
HED 6" LD ACIIEBEOFEROKFTFE S, AR % Williams DA%
WCHAADET AL, HELIZEZRLMEE VW) LK S, HEEPBHLR”
b BT XL bHiE, BFRROFMICBW TR UME LD, Bwic
EBEELEEINLIEGRE V) 2 &I b, LrL “M337 & “&" 2T
5L, MIa3 - tal—HhicELZ Lo s, B1EH. B=&T
RizE 512, KT, $IBOBERFATRRTE 2HERER D EIC “&” k-
72, ‘BT L AT IRANTREDY, ZEELUNOBRE L OBMED RET S
EiZdoT, ) —FE “HE” i dnk, 4% R LETLENH S L
Bbhd, 22T “Ma3" & “@" 2RANT 20 L ERD 50 I30HA
METHIP2L, EVHITIITIE—2D “BE” 2 LTERLEIRRIIL
v, IR L DBMRICBWTASTIE ‘A3 & ‘B &Er DR AT
IMZBBICLTEBERW, UL L 28E 20 LT, #ileo g bgo
BERERIERRT 5, LERILKROFIVFRCEZ, HBUHEIENLBbNLS
LOIE, K TRL,

Williams @ % & $7216% (FIGURE 2) L lb~5 &, @&, [0 L v ¥
ZZODFEIMH Y FRRIEOMEMTLELL TS, L LETHRK
BH¥ Williams DR EFRIC—EFMEZRIHRE LT ZE 23 EHISHE
T 5,
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FIGURE 2., L& HMRHMAR
w® U
Llb, KRETIFERFEORFEREZHEL, LBROEEG & R UARICILFERE

HRICHAWSLNEERFALSIT LT, KBL W) SERICBWTABROEREF L
FLAEZ HDTWEI En, A7 & RERETAID) . LS
I R L LTREBL TR 30220 TldkvwhreELIobhb, bok
LZDBEBO L IIEZBOLDOTIIH A ) »%, BEBRORBHFSEICHN
TWhEBLNEDTH 5,

2T, BN B Y3THLDH, HEEHEKICHW 55 A%
DNnoEsfmz2BE L TAL L, F0£H KR “BF" “fva” 2£7 D
DTHDBI WGP L, 72, COZFEOBKRE FOBEFAP IR LR ICH
WHLNDBZDHRAZEFRTADLE, FRIHMEOBIMEZIFOZ LM L2 L
e o2, RICICEIR DEEFIIFEREE & i 7 KR 5 M HEF IT5E -,
EIEFICEA DA IIE AR ER 2 R T S EEAE N & W) JANKIL T
575, BB EEARRIIMBOBERICEFOBEEFATERAT 584 ICMEORE
FAHVLRSEmWERIYH D, T, BRI ESHMBEORETH S,
S e RTEBRRMIBRR LB CERMTCTW S, ARAGEEITEAEIIHE
BE (fa) 2RBEL2TL. FRARBEE (A53) 2RITEEFA»FICK
S FRIBT LR D EV, BEFAORTERDE TN, HBEEIKRICET
2 MEDOMEREDE D, RIL” “BET AT v =00 BET OFfF
HRFEREYIZILTWES,

W (1992) D HAREDOHBE RO ICB T L, RIRROBERIE LN
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T 5, ARIDERFHOIERIRICB T HMALIC LY. BAFE, RFELWIR
%5 EMICB W THEUNCRED ZBREF AT 5 &) EH TN EFEN
O e -T2,

Z £ X W
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