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‘Mirror’ and ‘the Art of Vision’
— George Eliot's Adam Bede ——

Takayoshi MIYAZAKI,

Abstract

- George Eliot started to write Adam Bede shortly after completing her first tenta-
tive stories compiled as Scenes of Clerical Life. The theme of Adam Bede is not
different from that is manifested. in Scenes of Clerical Life; the protagonist’'s aquisi-
tion of ‘the art of vision’ after a good deal of hard experiences. Adam is to aquire
it through his ordeals of his father’s death and his beloved Hetty’s unpardonable
guilt. In the process of his aquisition of ‘the art of vision’, Eliot’s imaginary ‘mir-
ror’, which she-as ‘a sorcerer 'holds for us to show ‘the past’, enables us to en-
large our vision and to have sympathetic feelings towards others.

Eliot shows us by her ‘mirror’ the visions of the workshop where Adam works
as a carpenter, Adam’s home, the Poysers’ home, the Donnithornes’ home, and
the wood. Each of them has in it a discord, which eventually entangles itself with
one another to a tragic event of Hetty’s guilt in the wood; the orderliness gets gra-
dually lost. Adam, like Adam in the Garden of Eden, hankers for the orderliness,
which propensity is manifested in his character; he is severe not only with his
father but with others. Eliot reveals the shallowness of his mind through the eyes
- of several characters. Adam is to dissolve the difference between the appearance
and the reality of the mind of those whom he associates with.

In this paper the process, of Adam’s aquisition of ‘the art of vision’ is examined in
reference with Eliot’s ‘mirror’.
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George Eliotid. s#{E4E Scenes of Clevical Life 12 & » TEVEDERREZRELH S,
Z OB HEAE % B0 T\ 7o K AE Adam Bede 122 E1Z R o 72l &
Vede THRETREWIEE, IoBW T, bhbnFHEIL., BEEIZTIOoOb b 3 DDA
BEEPEZEI) Ay NOENIZL - T, BENEE»E LD TH, THo 5
I3EMEnTwLY, 29 LThAbili, hero T herone Td &\, b
NbhEFEUMBIZH L AMO., AT LTSN TV EIEL ALEH
OBEZRED T EIZE DEE (smypathy) 2IFUEE s, BiFz&MEL Lo,
FREOABICTT A2 ERE FEEANLEINLIOTHE, T4y I ) &
Loxt g, S EEoHHIcEE L ABMTH S I LICHENR S, T,
BAEEICILD H BRSO title % FNENERD TH7z L &, Reverend 5
M &\ &I ICERLSHHRN, ZLTEIEETIE Mrs’ o072\, O
<L first name 72T R Wiz title E o TWAH I & PoHTLHLLTH
B, Ik B#5 <, hero % herone ¥ XFENLH, EOMREZHE <
realism O LHEANOHEITE VI T F v POBERIGADOLNTWA L) IZED
N, o TRIETHD (7L -¥—F; bZFDF A4 bUDS, BRRDEHFRD
OPBRVARTE R o TWAZ LIFURED VR DBES S,

R THETEEEE) A5, BIEMRERTH B L Re SN BHDO—DIZ,
T OWRBOHILH - 72 TEH THETEEWRE OFKEDOL LI hz (%o
727-®. LW Kk&E% canvas £ LTD novel Thn I7 44 - E— Ny [ZHDH
PO IED I EHBTENEY o T IS4 - ¥ — Fy OFEA, HIEE K
FifESEE, OFXEELEL ., BREEONLODTHA T LICERIL V. &
LARRELE L ThE & oFMrETeltm 2812w ) )t v b
DEEO—iiE, FART YL - E— FOBHIREIEINTVEDTH 5,

AN TIZ. T ¥ L ORI EOER 23 ) A5 2.0 F v O, (mirror)
IREEE 7z RO, (the art of vision) DEHBOBELZZEL TAHIZV,

1)  “How I Came to Write Fiction”, Gordon S. Haight (ed.), Selections from George Eliot’s

" Leiters (New Haven and London: Yale Univ. Press, 1985), p. 159.

9) Jhz THI & & N7 B ——George Eliot: Scenes of Clerical Life 3% ——, THEB K
ZHENLE GHERE - SMESCE) s E 25, 19914, BH,

3) ‘I have a subject in my mind which will not come under the limitations of the title
“Clerical Life,” and I am inclined to take a large canvas for it, and write a novel.” 1857
#£ 9 B 5 BT ® John Blackwood 12%8C 74 FH#E. G. S. Haight, op., cit., p. 178.
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EEX )4y MIEORZ VS FOBEMEICERL T, —E0( > 7 280/
b L L, BNEDOL, EARIICIZ1799% 6 H18H O A TLHE Jonathan Barge
DHBHFEHBEH LT3,

With a single drop of ink for a mirror, the Egyptian sorcerer undertakes to reveal
to any chance comer far-reaching visions of the past. This is what I undertake to
do for you, reader. With this drop of ink at the end of my pen I will show you the
roomy workshop of Mr Jonathan Burge, carpenter and builder in the village of
Hayslope, as it appeared on the eighteenth of June, in the year of our Lord 1799.
(p.49)™

VRS THETEEWRE: CHO M IZ o2k 912, =) 4 v Mok o T T3
(the past) 1X, i & OFEMWAEFT LA 2 EDICEL - DICFLERT R %2
bDTHY, T.S. Eliot DFEXHE DL, whid "FEHOMEEY,
(objective correlative) & b\ 2 & H, 7275, T2 TWwH T@FE, . BEICE
&5 T5i#, (reader) D7-ODHDTH-T, T YAy M, fio~ 4
OIS END TBE ORYFELRAT LI LIZEI ST, 2 LTF0D 8
Z) OMFIEZI LAY bE2BL T, ME~NOHEEZIPALL I LERLT
WAHEDTHEH, TOKF @K, 13, BELYVEESNI DL LTTIEL L,
BIELOLGBVHEOPICEOLEBM DL LT T8, tid, 2L
TENEm 754 - E—Fy OFOANP 628> TBFE, L L FHEIIC
DN oTWVWEDTH 5B, EHIZZTIZHELEEN T8, (mirror) DIREEIZ.
D THED S, (the art of vision, p. 206) 2B 57D, Hick 5T
D "%y (window) . HIZHES T#HEF | (vision) £ 2B bDTHDHEVZDEEAL S,
IYF Y PDEZL)TYALE P75 5 - ¥—Fy OEI7TEIZBWCHEEC
ENTVEH, Fhid "TROLOFEIZEL T FICALYEL BEICEETE
L 72\ (I aspire to give no more than a faithful account of men and things as
they have mirrored themselves in my mind, p. 221) ¢ \WH D TH b, FD7-
OIZIE, B EOEZZT TR TH1%7), (imagination) 1232 & L7200 B 2
LETHHI LBV IEITHLWIETHIN, FOHIIZFhbrEE, 1Y)
Fv M ESHIETOANY L, BREORB L LOBICH B EEE EGOTE

4) 7% A Mid The Penguin English Library, George Eliot: Adam Bede (Harmondsworth:
Penguin Books Ltd., 1981) # i, XX F D5 [HIETNTINITKS,
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Y Z2OBEO IO AR REBEMLE LTEELEINTVLEZ L)
WA 2B, IO IUIEBHE oz ) F v FOEBITA "8, 22 d0 6
XA, FO T8, OFT, EHICERETABOH LIS BEHO LD
THhb, FI L Thbitbhbnid, TAAXRTVL0REMBERLZELT, bhibh
o THE | (vision) AR TDHI LI LDLEVZETEA I,

FROBIF e BWT, 2ty FEITBRET S (show) W) EELf-
TBY BITEOEEICBWTLIEE ] (account) & W) FEEH - TV A A,
i —E L 7-HEL, Wayne C. Booth 29 & 25D 0nbd b TRHE5
(showing) S LI L7 DTHELEVZ LS O, TEo T, fEH AW, FF
27 F L3 (flat) ZABTIRZ L, WAARAPOH Tl L TERkA 2K
Mo, AR (round) [ZHET A ABE L CHE2ANE, T Ay MEE &N
SiEED TIE AL, (witness-box, p. 221) IZM2OFEAD L 92, KAz EHwW
rEEHRBREIET D, 0T, FARTHLTF LD, KATED) Tk
RELELSLEIABTHALI LD, MO ANW-bOB L O%@EL T & i
SNLEDTH 5B,

XS YEOELRICEASNAEET )+ v PEHFOWRITFRLE LT,
SOBHOWSTHL PIZENT, AL o TSRO &% 2 UL,
FRLRGITIEICHTTEL30THY, Al Ld IOEMIIBNTIEISIZ
PREGRELIE 0TV, TUFy MBI %h-oTWnaNIE, biibh
EEILL S CREBIMHEBEY E LTo TBE, %, EMEE L CEHEZ MR
ERYONICE ST TRES, EVITERDTHEY,

T4y MEILHROBY 2B R7ZBICIELDOTE, 2T YLD 3
FH e N VOLER AT TV, HEOMEEICHEL TV S AFZ
BTy ORI L IEN RO B L LT 37 Adam Bede & 29
L Hi%e . 580 Seth Bede &3 4 Hi. Dinah, Arthur, Hetty ZDffiv72» 2% 58
#2003 TRE, OBFREIZES LI aekiEh i Y, KInft
HEWIEICH, /TR FYRAMOKOEELFEANT, BT EEFOHT
HRERY 7L TY AN LRERSEE SR, ZoERPBERICH L ERTDH

5) Cf. ‘Telling and Showing’, The Rhetoric of Fiction (Chicago & London: The University
of Chicago Press, 1983). pp. 3-20.

6) Cf. W. C. Booth, op., cit., pp. 214-5.

7)) CL MiahzBy T a—o - )4y b/ GRE C WER, 19804), p. 79.

8) CL AT 1G. v h—hF & DffE KD T—y (HRT: A8, BBHISS
F) . p. 89.
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A EREBIIETLNS,
HEFFIMELTEHE IERDP L ENEBTH L, FOHBEIITHALT
FLDLE, FYRAMHMAOAMOEL L2 BBEOLLE W LS, G
A, BETELIIEOERES L T Lo ST, EHEENLIIEOBMOAEE
%%ﬁﬁ%&fﬁb‘%ﬂ#cwwkﬁhtLtE%@ﬁﬁfi&L%E&ﬂ
HOF VAL > THATWE, YAOBBLDLEFEVE 2SS HE
il T8ten N> ) (Wiry Ben) 123 LT, HEFELTEDORL VAR S+
LUMFEBHETOT ¥ LDHIE (p.55), #EMZ F Tlow f@é&%&ﬁ%
REIDETHHBEERFOLTHDEVZALEAS, 208 T, RICITEEL
T/@.@T?A@ﬁﬁtmofwéolT/@??A%\%E@?ﬂﬂﬂl
D, BMFEEZHR->TWnEDThHh 5,
RLEWHIEFZ, AR THARZMIL, RTOEI KA 7-dD
EOVHTHETH L, KIFSI20wIE, 1 F70EL1L. Baftotktr |
BREZEDRTEDLLEAL), 2HLAAFIIRTWE T ¥Lass, LEAITH
BER, BV RITEE CREZBHOBL T EREENTVL0L Bk 0
Thob, NHOHHIZ T ORERDOT ¥ LA L 5T, FOL%H L 6 L EAE
@kLL%ﬂf#%$ EIFOEBONEHIREN T LIZ, TOEA
T TYLL, FOLRIIARLIAZENIINEEFELIBLDOTHY s
5, Wﬁmmﬁwﬁi%fﬁménfw% lr/@?yAi\£? AT
AT E>THBRRAPESNERZBRENLA, BHEELSA VI L - Tl
BeBril, EART LT - —EOBRIZENEELE~AT 112X -
THEOT, #BAEENE R TR LV A58
TEET ) A M, 7Y LIELZMT, FOEBLVEHERE LW L L5
SHLZS, FEFCEONE S BEOF 2 7% WERTHEZ LD TH L2 &
. B LCE D IEBIIIVWAALGADBROZBLTHS A IZLTWYW L,
TE LT, RIBIZIE—BEROREW, BLLTRLZE 2NN E 543
VBEETHA,

...the tallest of the five workmen, ... (p. 49)

Such a voice could only come from a broad chest, and the broad chest belonged to
a large-boned muscular man nearly six feet high, with a back so flat and a head so
well poised that when he drew himself up to take a more distant survey of his
work, he had the air of a soldier standing at ease. The sleeve rolled up above the
elbow showed an arm that was likely to win the prize for feats of strength; yet the
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long supple hand, with its broad fingertips, looked ready for work of skill. In his
tall stalwartness Adam Bede was a Saxon, and justified his name; but the jet-black
hair, made the more noticeable by its contrast with the light paper cap, and the
keen glance of the dark eyes that shone from under strongly marked, prominent,
and mobile eyebrows, indicated a mixture of Celtic blood. The face was large and
roughly hewn, and when in repose had no other beauty than such as belongs to an
expression of good-humoured honest intelligence. (p. 50)

‘... I met as fine a young fellow as ever | saw in my life, ... — a carpenter, a tall
broad-shouldered fellow with black hair and black eyes, marching along like a sol-
dier. We want such fellows as he to lick the French.” (p. 61)

LA Lzds, RAZBICEENLERLMLT V¥ Ah, X, IAIKHLT
BB IO AR THELZABTH Y, FEHFDHICEFEL,FS T L
12 L7, 72, B8 Lizheth 225 UL CBICOECR LT ELAMTH D,
X 5|2 Mr Casson 75§ AU B EA - 72 A TL M e v,

The idle tramps always felt sure they could get a copper from Seth; they scarce-
ly ever spoke to Adam. (p. 50)

‘...thee 't so angered wi’ thy feyther, more nor wi’ anybody else.’ (p. 86)

Mr Casson, ..., considered Adam ‘rather lifted up and peppery-like:'... (p. 306)

EOFIFTHEEE, (tramps) £V BEICPLEE L TBLLEYH 5,
BELLT S LOEZTIE, BREQFEHLBA LN LAMICEELE
THY), ZETRELEIAD, BMLIBTREMFLOTHA ), fE>THhD
TTRABAL LTHEHD L s Lo 2B OMELALE, 7541
Lo TIHFRELFALTHD Lo TH L, ZNWRIGRIIH LT, B3
ANRZGENIE B LA B VEER L0 THD, TYLDZDRL S
Foxit, BICBALEDSBZETHY, B2ZIAL)Ab0THA I LIZ, L

9) “‘He war a good feyther to thee afore he took to th’ drink. He's a cliver workman,
an’ taught thee thy trade, remember, an’s niver gen me a blow nor so much as an ill
word — no, not even in’s drink.””, p. 85:
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TEDERIBDOTIZ, §9E 2 -FEEPBENLTHE Z EIZEAMVTwniwvnhrs
HEWE D, |
FREODITELLICHEELAZT7T VY L0XEIE, REOHITITKIET S
(Ch.4)e TH Lld, KBOFLE VI FHIHBKZEL THRLVWEHCE#EES
DTH 5,

‘Ah, I was always too hard,” Adam said to himself. ‘It’s a sore fault in me as I'm
so hot and out o’ patience with people when they do wrong, and my heart gets
shut up against 'em, so as I can’t bring myself to forgive 'em. I see clear enough
there’s more pride nor love in my soul, for I could sooner make a thousand strokes
wi’ hammer for my father than bring myself to say a kind word to him. ..." (p. 247)

T LG, EEoMENBLO%@EL T, EFMORELBELELE L EED
ANETHL I EDFWHINTVA, S E-TTFLE, AETHALHY
&, L THSHEOERZR2D, FORNHENZREAIZZRMFLDTH S, X
BOFI L AEMRBELTITA T TR, TY¥L20OANTRLRFIE, FLEZZT
LAREIELAEWRELZLDTHLEVoTEV, 505 AWHT, KIC
o TIEAED %ﬁb#ﬁﬂfmﬁwmf@% fEoT, ~T 1 DFELIER
ZTH, MEOAHMOE/-EREES, BRLDIRIKL I P TE RV, A
%Milottfw%T—%—%‘ﬁvtof@‘%ﬁfjﬁ&ﬂit&%&
ENELTRTWBETT, BEAMCHEETRIEL) LT2HETHLZ
LA ODP R D TH B,

9A#@<k1@&$%iﬁ6@ﬁﬁf%b ANBILBRFEOTE XN T
WAHIHRTHL, BH a4y - N VEIEAL T HBROFEFEN) Th
(L, FBEVIITEIZE T, EHE2D02BEroEV T LW GiIZDow
Th, ek Lz, ZF LI AREHHELZRODLIMERLZOTHE, £
DET, 7TYLDPRERETHRIAFER, HOBESOMREXEL T, EE
LWHIREMFEOZHEVZ L1259, BB TOLSIT LMY 55
B, OB T AR LGV D D, T&Am PFL\wdh b
ERFERRE D LT ABHMOENLDOTH A,

lUﬁy%@#é?rﬁJi\77A®@<ﬁ$%#%\ﬁ®%\£4ﬁw
DAL, Fov—rOREE, REOHFRICENTONS, £JIIMEINHEIZ
KigxTBEETLHRFEHLMBTH BT, 2OHFEBISICENEEZATEY,
F o= A—ADOHO LN ABEOHRIRLEHEL Tnb, 7oLz, 7Y L0,



KD, DO TORLBAE L TORBRFELZRCEHAZNDEZS L WKHE L
oT, KEEXER>TWEIELY D, TFVLDORDEZE->TWE, FL¥—D
XTI, NTADPETLETORFICACIH>TBY, F=V—rORETIE
T = =DNT 4 E DB ER-> TS, ZOLH, U4y b T8, 13
KA ERFORINT 0D L Ebh b KIOMEHOMRAL, 26 Xihn T
WAMR, ESIHEOLRVIRILE LABROBRALEITTOE, REICTSY
LEFTAFDFEEINS L lEo T, ﬁf&&%@é&&éﬂ%ﬁ%«@@ﬁ
@%T%E &OTWé®T%%

111

T, BHERRL 000D TH L LA, NEZRDDL2H0 b0,
NEDRETLH 5, «%4’kof\&$ WZEPMNTWAEHW LADF S H
FoARZEHEE, ELWEE T LB L TG v, B E > TEAGHRE
BHDTH5bH, I, BEEL VI SOERYUNHETLI LN TETCRAENDI L
L2BHIZ R WIERIZE » T, Siodmsid, EHE W) 2 EDAMTOER D 572
v, AL YIZTIHITEWKD 2 ZWOFHELE DOF ZAUHRZOLIL, Dk
EZEREDP) TR, FEroNEEROEEMELFRL TS

A queer old looking glass! Hetty got into an ill-temper with it almost every time
she dressed. It had been considered a handsome glass in its day, and had prob-
ably been bought into the Poyser family a quarter of a century before, .... Even
now an auctioneer could say somethmg for it:... ... , 1t had a brass candle socket on
each side, which would give it an aristocratic air to the very last. = But Hetty ob-
jeéted to it because it had numerous dim blotches sprinkled over the mirror, which
no rubbing would remove, and because, instead of swinging backwards and for-
wards, it was fixed in an upright position, so that she could only get one good view
of her head and neck, .... (p. 194) :

_wawﬁﬁﬁﬁm %—~%Labﬂtﬁ1%%iﬁt%@?%é:
ld, ~NT 10 <E%@&w_&f%6 FOIEIZBWRERITTAHSL D
k%twoﬁﬁ @5@iﬁﬁti1%b‘ﬁofﬁﬁ‘uufm57yAt
WIES, TR EDI LN FTOLRTLIRZ 2V,

"She saw him as he was—a poor man, with old parents to keep, who would not be
able, for a long while to come, to give her even such luxuries as she shared in her
uncle’s house. (p. 144) '
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~NFAE, FAFERBT 2L ICRBESNTWA A ER LTI EATS
L7, FOWNBOLOOLBOEBE LT, AT 13514+ L LIZHELS
LTEL LB E LTHRESNTWS, TOLET, ¥4 F-BEOEVWEZ
KPIZLTw2DIH LT, AF 1 EBLEEBELVIBOEEHTS S
EW D THb, 720 AT 4B E L TRXDORA F—RIZFIZHOHN
TWBEWVIFEEY, WHOHEELZHREL CnDLEnbEAr9, 230, &
WO, 72ERMOOERD BB L EFVZ, FAF——FRITEL>TE
HNELDOTHD, FAF—2FRXELTLRROBFL RS> T-RIZBIT S,
BErELL AR WBABE LR LTI EHTELEALI,

CONTF AL, TELIE-T, FLERbNEHEOTE LTHEOBIZH -
TWwh, BAF—FRADAT A DIRZFAELThbr s LI 12 ~Fq
BADZ L, BEOI LA EAABVWABTH 5, D5 Tid, Barbara
Hardy 757 ¥ A2 oW CHIDESZBT LR AL TR LY AF1bT 5
LICHELTRICERBE L VL A2 9 VhEREHORCEOTH, (a smal
red-framed éhilling looking-glass, p. 195) %, #DE S L/hS S LBDOFREI
FoT, BELWAT A DEBETPEREREFERELTVELIIC, TFAiZko
T, ZOELWVAT 1 OFFEE, HLOREDSRIKGT 2 W IEE & O&E 2 NE
MEAMLUBT b T8, thoTwnbdltnzd, ¥4 F-0EWHEMED. E2)

FoaF+Hy o N=URT Y LADFEIZEEZ T AR Mary Barge D il 72 K

100 72&213, RECELLATVL0HE) ARZXER/H AL, B @ﬁmﬁw 5x
LCHE A (Chap. 10) ¥4 Fid, BEOZEBRZELTHAOLEREIISTH
E% A1/ L TWwA  “From her girlhood upwards she had had experience among the
sick and the mourning, among minds hardened and shrivelled through poverty and
ignorance, and had gained the subtlest perception of the mode in which they could best
be touched, and softened into willingness to receive words of spiritual consolation or
warning.”, p. 158.

11) “... you (Hetty)'re too feather-headed to mind if everybody was dead, so as you could
stay up-stairs a-dressing yourself for two hours by the clock.”, p. 140, “She’s no bet-
ter than a peacock, as ’ud strut about on the wall and spread its tail when the sun
shone if all the folks i’ the parish was dying: ...”, p. 201.

12) Cf. “Adam, ..., enlarges his imagination and his sensibility. [t is egoist’s process
towards a wider comprehension, and it is George Eliot’s version of the tragic sensibil-
ity growing through pain...”, The Novels of George Eliot (London and Dover: The
Athlone Press, 1985), pp. 32-3.
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EHRMEL, THVLADBEILGRZZWOTH D,

FHLIE T, BLLRARIBEOEL VL THLEAT 1 DEMHFRIT. KE
WEBE L TRIZB, T I &R, %@ﬁ@k%@@f%@%ﬁ%ké
&#W%&ﬁﬁttf?yAi%féé%x&<&% PSR TRl EL L
7207y MO ONTWEEOELR T, T¥2I3ETIcx L CHEEREIg &
> % (Chap. 26), # LTIk &7 —H =3 T/ D—70)7rzm (the Grove) ®
HTXF A% L TWAEHEZEELCT Y LD8EWIY — 72T 555 (Chap.
27). "TADELIIZNONTHAED, BUEEWERNELLAT —H—
DHFZEFSNEDTH A,

TYLOBIIE, 7T —3IFREBNLE L 2L AWE LT Tz,

Towards the young squire this instinctive reverence of Adam’s was assisted by
boyish memories and personal regard; so you may imagine that he thought far
more of Arthur’s good qualities, and attached far more value to very slight actions
of his, than if they had been the qualities and actions of a common workman like
himself. He felt sure it would be a fine day for everybody about Hayslope when
the young squire came into the estate—such a generous open-hearted disposition
as he had; and an ‘uncommon’ notion about improvements and repairs, considering
he was only just coming of age. (p. 209)

wa,7#Aﬁ7m—7@ﬁ@¢T—A%E$Lt*&’ioz'7—%~

LB TARLRVDILEGTETONT 4 #FATHEIT LS WHCH
&%&Lf\?&Awmﬁﬁ®¢fﬁﬁbfbio®fﬁéo79#132
EWRER L THEEZEDTTCEFLTRYOHFT N T —2FZNBEILTLED
A% (Chap. 27), ZhidHL2ERTRBFORETH ) FAHETHLERL
TIENTEDL, 7U—TOFH, 7T—HF—ET7 5L EDERIIBOTEAED
. BO0OEVHBET AR THSL, FOBKRTIEHHLI, VFADHTH
i s HE

JUO—=TORET—H =T 4112 oTHAFADHETH), ZOFHKDHF
WBWTIE, EOEFEMBL V) BREERLTLI ), L2b Ao
HONTRERIZE o TE, COFRIEBHOASISSNAZHER>TVEDTH
ho FOBET, 7 U—TOHRE., "+ ADHETHLIENY TH{IZOADHET

13) Cf NNHEZ THROA 75 » Fy KK | FHFEL 19874F) . pp. 66-80.
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LHY. SHIETAICE o TH—EOBEEME b 2o T\WAW, 7555, K%
—HEHTLE 21, A WER L RESXE T A REOHRLITELE
FT Wb, T—H—E~FADRLEBNIZFZILH B, TV —PETOIT
BET -4 VRIS ATE VO (Chap. 16), AT OFF & ) HFHED
Bk E L LCESZITNER SRR 6 TH DL, FOEKRTI, KIZ,
MAZLOEGEFRKOEFABBRTELVWARITH Y, o T, ~7T 1 D3E
T ABEEAR L CFORRL L THHEEEZ 2L A NHBDOTH AL,

4% |

LHO L WD B e gE R <, BABHOLOREKRSI zFELLT Y
L. ESIAFADRT = — Lo THEIRL-Z & EERDOBRIBHK L DI
Yo T, OBIZE T Wb O WDIIEETH - o2 B2 $ TILED
XNB, THYLORBERMIL, T—H—~AT14 b, TH¥LAPLTNE,
ELLELLTHEY, FORENCEEFZBEL T, HODERLFHIITITA
NONLBZVHTEWILDEHLLA2DEELNIDTHEL, TOEKRTI,
FYLICE o THFELIE, BCERODS T8, Lo TWwbEVIBELES),
Ve A= b1k, L AEASORICHLIboFCEREETHN D #b
BENFNASOEREZ/HHLEFELFML T L, T4y MIEE L Ok
2L o> T, MR AL ICFNFhECEEREZIThE TV AN THL, VWhIE
T4y M, WSObDELFTAY L LMEICEITSET, TOERLE
BRRETVWAIDEEVWZEEALD,
FAFIEAVIRANOBHEKME LTHDTT ) — VIEBILH, S#EE1T)
(Chap. 2)o #9 LTHHAMZASTORMEE X, HREBTHT 5 LD% €
ZADKEHRIGRLMIED, P ~T 4 EXBAIICEVEREEZERLTVASZ
Y FENBIEE A DIEAL DERMOINEETH LI LEPELITDHA ). T
FAIMEDERTI O A F LREET 5, KE R % s 2 72 AT,
ZOVHIFNESBLOEIIZ, FAFEWITHREFELLTHRLIEVHINEE
PREE LWV DEROMFITHICEMIIES Y, ECKETZNER

14) Cf. [Fi#EER, TYa—2 -2+ v b—2ERIMN TS — G T, 1989
£#£). pp. 4-5.

15) 7... Adam Bede D13 A ETRTOANWIZZTA AN TH Doy, MABZIN T 2 —
Uz dy bosgly GRE : BEZ, 19804F). p. 92.
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