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Modes of Mismating : The Case of “An Imaginative Woman”
—Hankering for ‘a Congenial Channel’—

Miyazaki TAKAYOSHI

Abstract

“An Imaginative Woman” sets the keynote for the other following
stories of Life’s Little Ironies, as Kristin Brady points out. The stories,
with few exceptions, treat the mismating or mismatching of men and
women of the middle and lower classes in undefined time settings,
different from, for example, A Group of Noble Dames. The stories are
seemingly set in the contemporary times. This feature tends to provide
them with a universal aspect.

Ella and Marchmill are regarded as a typical couple of the middle class
in comfortable conditions. One great problem with them is the difference
of disposition between them ; Ella is imaginative and poetic, Marchmill
realistic and materialistic. She thinks of herself as unhappy, because
she does not have ‘a congenial channel’ with her hushand. At a seaside
inn she accidentally finds that the room next to theirs is her rival poet’s
rented one. Imaginative as she is, she stimulates her imagination still
more strongly by that coincidence. The locked room rented by the poet,
Robert Trewe, symbolizes the pent-up inner life of Ella. She dreams of
him and even desires to see him as one who is ‘a fuller appreciator’ of her.

On the other hand Marchmill begins to suspect her of unforgivable
relations with the poet and urged by jealousy becomes ironically
enough as imaginative as Ella. Ella dies after giving birth to a fourth
child by her husband without confessing much of her real relations
with the poet. One day before the second marriage Marchmill happens
to find the son taking after the poet. Overcome by strong suspicion of
her wife he rejects him cold-heartedly, calling him ‘little brat’, and
even saying ‘You are nothing to me’. This ending seems to imply the
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barren and changeable relationship of man and woman, and even of
parent and child.

This paper deals with Thomas Hardy’s short story, “An Imaginative
Woman”, from the viewpoint of the ironical outcome of Ella’s
hankering for ‘a congenial channel’.

I

Life’s Little Ironies 3. 18887 51893 DR IIHMGRICHE R I N EREr £
18944 ZFIAT & 7z, Thomas Hardy ® 3 DHOHEREETH B, FOHD“An
Imaginative Woman”idd & b & 55 1 FARED Wessex Tales \ZID ST W7z
bOTHLN., BRICZOEREICR SN, TORFEEIC, ZOEREEICID
LN TWA7DD4E#E“A Tradition of Eighteen Hundred and Four” & “The
Melancholy Hussar of the German Legion”ld. Wessex Tales |2 S LT w 5,
CDFAEZDVWTN=T 1 BEDPRD L ) IFXDOH THEN T 5,

Of the following collection the first story, ‘An Imaginative Woman,” which has
hitherto stood in Wessex Tales, has been brought into this volume as being more
nearly its place, turning as it does upon a trick of Nature, so to speak, a physical
possibility that may attach to a wife of vivid imaginings, as is well known to
medical practitioners and other observers of such manifestations. The two
stories named ‘A Tradition of Eighteen Hundred and Four’ and ‘The
Melancholy Hussar of the German Legion,” which were formerly printed in this
series, have been transferred to Wessex Tales, where they more naturally
belong. (Prefatory Note to Life’s Little Ironies, May 1912) V

FNEFNOEREZ, FOUKIIS LTI ORIZERR E N L25) »hS
25N, ITNEO/RNEREA] LEINZOEREDOEEL ML (LB E
9 4] 1, Kristin Brady 3L TWwa X 92, ZOERELSEOEFZ
T TWEERZTIENFHKLIESL ),

‘An Imaginative Woman’, moved to the beginning of Life’s Little Ironies in

1) Wessex Edition, Life’s Little Ironies (London : Macmillan, 1912 ; rpt, AMS Press,
1984) LLIF . AXHDOGIHIZ T RTIOMICHS, :
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1912, sets the keynote for Hardy’s conception of the volume as a whole. ?

(9% BE) ] CREND [AH) & fiE] (mismating)” 2%, B 4
ELTHRVAETONE) RN BL0EBERNCAONAFHMHOOLEODH] L
LTIRREN, COWEDRIIRENL WL 200WEEE, BEOMHEEZ TS
¥oo, FHIZHD [/ B (little ironies) #WhiF—7— F& LT,
FATEMOLDELTRENTWEEEZTRWIEA), LPLLRIL, il
W st [EFRADOEN] (A Group of Noble Dames) »5. BAMEIZEZE, FFIZ
ISHHVENICRE SN TWDIZx L, COERETIE, BRNEHREDND >
ORI ZFLILTASNTEY, BREIBEAELTHETLAIERNZDDL
LTHEPNTWABIZEBE W, FODIZZ0EEEILZ. W O2PrDH4, HF
) FEEORBICELE TEINLIEREZBRWT, BB EELOFEE
RHONLE-TBY, BRoMAEhE, FHEOMBEICEL T, KFAZEERE
bbHLZ LIt oT, BLOMOAERLEILTLELETVAEDTH
B, WhbWwAI kT MZ, T/ —T 4 ZXLDOEEDL L, BENDEEL
BR—BRED» > 19 RKIIBW T, BEICK > TR SN EBAEFEDOHER
. N—F AT ARY, CZICESTELICHEILENTWAE ESH->TD
BETEDHA TV, BREAZELZRBCICEL ZEICED, N=ARZ T4 T
WEPSBIE, S OICRAELENLIES ) ZFO I AR E LD . THIZ Lo
THERIEPFEDORE 2B 5 2 ENTE LAt T N—T 1 O DFEMwEER,
BRI EDOBR SICE) ., Z20FTRAOERODIDE, WODERDL DL
b HILDTH 5,

(2] (irony) ki3, IR FHEFEERLED [RVEVD L LITHE]
(discrepancy) M7 &% WAS, ZOEBEICND LN TWAWFEDENE
NHEt [PMEREA] &, WL EBIOHFLFL, KR 2ESNLREE
LHyBbDTHHA, PHREIZENL. RAZFIEIAOPLEZ NITERNZ
bDIZBBNIBEDTHY, FNPNSLHFERIZLDDODOERETHA ), iR
LT, MNELREAR, EOZTECRHERSINTERZOBEROMALEHLED

1) Kristin Brady, The Short Stories of Thomas Hardy : Tales of Past and Present
(London : Macmillan, 1982) 98.

2) COEEZ., [BLo=A] (Twoona Tower) %39 [EIFADHEN] (A Group
of Noble Dames) D35 [A b — v~V IUERBFA] (“The Marchioness of
Stonehenge”) % ElZBW b Twh,
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BERL, [NEZEIL] OElOLH 2, BERICHEDECONE % R
DOLBUND AR 2B ZIY B IRHTHH S 9,

il

BILEN=T 1 O/NFORHEOO L DlE, RENICHFAET 2SN 550
BWEWVI)BERERZ L) L35, BUOBEDF 45 I XL, ZLTHITI
TROBAENDBERE ERBEHHICHEBLTWwEE I IHb Lo TIW
7259, X b, [THBAIBTL855] (An Indiscretion in the Life of
an Heiress) 75 ) 039 2 & OWMEBLLIOWME [EZ N EWt) (The Poor
Man and the Lady) TI&, % £ CICERES~NOH|HABHE AT TV
726 Ly, FIC, HEEOTE O KM PT TH - 72 George Meredith 13 4 \»
ERN=FT 4 FOWRAE b LROIT L LI CEHEEG 2 TWEY, 20
s Th, N—741 DEMIZ. WilkieCollins I RY DI X7 1) —% Eb
HLHEIEN T [IEE T (Desperate Remedies) \ZRE LARIMAIL. ZD% [k
BOET] (Under the Greenwood Tree) 7> RKFED/N—F 12 B OHFIZE -
TWLERBTIENHRDZEL ), BMEHD [HRREEY 2— F] (Jude the
Obscure) \BWTHRIET L E) LIN—T4 DR L2HHET L LT, &
M/ & AR ICEE STV R/, 2 ICRE N MET S L To
BERD HEIM E LTHH TR A2, #NLLEC, M L-dD & L ChE
HOTHhDLEE, BIUNRHZFRHEZ AT 200 L LTEDPT LN - TL 5,

[ %8 %2 E ) L id, PIRERO T CFELR D 3 AL RIFEDOHREL 2o
TEH, 2OXEZ, BHPOLANTIFEFLLWMBERE Y REICELDTH 5,
Solentsea & ) B4 A REM CHEZEL TEOTTIZE » T & 7z William
Marchmill i3, BEICHRICHPITEL T LA bD%EE), ZOBM
POREZ, [ARSY =71 v JORR] (The Mayor of Casterbridge) DEHEIZHR
b 5 Henchard & # D ZF Susan AN THEVWTWAEmHER L L H I, &
O o 72 REHBABRPEIR SN TNED, ZORICCADRENRE A5 TEY, B
HEWEBALEGLHICATEZ L3 INS,

1) George Meredith i%, b o & [fii#e 2248y = ] (a purely artistic purpose)
E[bo MR 7Ty b]| (a more complicated ‘plot’) % #FO/Nd#EE L A
rZEBERH 2 Twhb, Cf Florence E. Hardy, The Life of Thomas Hardy 1840-1928
(London and Basingstoke : Macmillan, 1983) 60-4.
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In age well-balanced, in personal appearance fairly matched, and in domestic
requirements conformable, in temper this couple differed, though even here
they did not often clash, he being equable, if not lymphatic, and she decidedly
nervous and sanguine. It was to their tastes and fancies, those smallest,
greatest particulars, that no common denominator could be applied. Marchmill
considered his wife’s likes and inclinations somewhat silly; she considered his
sordid and material. The husband’s business was that of a gunmaker in a thriving
city northwards, and his soul was in that business always; the lady was best charac-
terized by that superannuated phrase of elegance ‘a votary of the muse.’ (3-4)

Re—F IV, HEFOREELEA, EOLTIX, FHECHY, FAEE
BTENLLMUETHY ., BEVHLTRELEATHEZHRD TS, 20X
BHDE) ANDREL .. BICEST A5 A Robert Trewe (2i&, N—7 1 DE
BIEDEEIBEN TS EENRTWE,

On 14 September he (=Hardy) sent off to Colles the manuscript of ‘An
Imaginative Woman’, the story of a romnce-that-never-was between a publish-
ing poet and an ‘impressionable, palpitating” young married woman with lit-
erary ambitions of her own. The poet, Robert Trewe — given in the manuscript
the maiden name, Crewe, of Mrs Henniker’s mother —is strikingly similar to
Hardy himself in his extreme sensitivity to unfair criticism (“‘lies that he’s

99

powerless to refute and stop from spreading”’) and in being ‘a pessimist in so
far as that character applies to a man who looks at the worst contingencies as
well as the best in the human condition’. A reference to Trewe’s ‘mournful
ballad on “Severed Lives” strongly suggests that ‘The Division’ and perhaps
‘At an Inn’ were already in existence, and while Ella Marchmill does not
especially resemble Mrs Henniker —except in having eyes whose ‘marvel-
lously bright and liquid sparkle’ is said to be characteristic of persons of an
imaginative ‘cast of soul’—a connection is unmistakably established by the
militariness of her surname, by her husband’s occupation of ‘gunmaker’, and

by the use of Solentsea (i.e., Southsea) as a setting. V

1) Michael Milgate, Thomas Hardy : A Biography (Oxford:Oxford University Press,
1982) 342.
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B ALEBEBROREERL TV EnwbhAN—F 1 ThbH, (458
2B LR PEL 263D Z D, fEIZ15E T D382 7% A Mrs. Henniker
EMERMRICMG o2 8NTBY, 2O EIMER AWOGLITB Z T W
LEVIDTHDL, N2H—RADRPBEANTHALI b, TTDRDELHE
1213 ‘march’ E W) BEROA X -V EBERIELFENITIOATNATBY, =
SHENRETLIZFADELE by V=3, N2 H—RANOBHORBA DL
H'Crewe'Db LY THLEEZONTWE, ZDLHIIIN—F1HEF LA
H—RANEOBEBRPBELTMENTVEANYRELERBTHLA, £ L1
FRMNGEENPSCHENTIORF2PD TAHRZEE, LVEELZLOE LTEDR
FEF->TL 5D, BEEHIPSIMTOAHHD LS E) 2, FHLIHVEVD
EN-RIBORIZIE, EEOFIHICOH L L), RFIckaEo Ao
(common denominator) %G WZ & THb, B0, FL TS CIFHAT
HbE)THAIN, 73T EROPFREROLME L FERIC, FF DO i
TRENFEBIZIONTEEFEZEZ AR REBESINLG T FIHEL L TW
Bo ROWED, HIEHROEFIZHELRIZTILLEZZ TV Eho72DT
H5b

She had never antecedently regarded this occupation of his as any
objection to having him for a husband. Indeed, the necessity of getting life-
leased at all cost, a cardinal virtue which all good mothers teach, kept her from
thinking of it at all till she had closed with William, had passed the honeymoon,
and reached the reflecting stage. (4 )

BT AETERL TV EPBTBEY R, TR L V) —FH T2
ANZEoTEBRLBOIZEEZ TEIWEAHI, T ZIT, 1890EMRICES L7-H
Okt ACHEY 2 KDL [FrLvwic] (new woman) L% L7 |ZERED
THZEDNHAERENREIPS LN, LE2LEDS, TAH=84] 35
MOANBEFLERICKBEOREZATIL 72 I AL LLERAMNES =X 4
DT ORBEELY T T ICRWEZZEH12HY, HRAMLFEICECERBZE) &
TAHIZITHFEIMI Y SEBIZEEENTWBLHETH S, LA John Ivy
EVIBONRVA—LIZEINFEVWLODPEERLTVDL LW, BEEOLHED

1) A=Fr T~y <y &FRF () R [V=ry—m) OGim: KA
5, 199) 8.
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BN TR 2 WEIFICEEE LoD, RiE, S LAFRED B\, %
xRk LT 5 —FKEOFHELORBRIGAXZ2WVWOTH L, ZOREIC. N—

4&b@ﬂﬂ%ﬁfﬂégt%fééb\74%»@Fﬂﬁékaﬁjké
% ‘imaginative’ I[ZAD SNz BT T L V) EARDRFIH T HNE S
PORERE AWM EDHEDLEL I, FEE VD [AlzE] (creation) (2
AT S [418] (imagination) 0)737b§ TN T DTH 5,

L Lad s, [BEE TV ABO X 9] (like a person who has
stumbled upon some object in the dark, 4 ) 12, DKL EZ THAB LTI
EoTiE, EOBREMTHY ZROBD, FATN—bF - by —MEHLT
WAEEIZ, L oNBEOMEI NI ENTHEITHITOZ 52 TIN5
%o#ﬁk&éo%%HTBh%ééhf%®$%i l@m IO E
SNHESNZ-NEOZRBIMD 5 v, EFNE ARG > TH»NT
w5 [BH] (dark-eyed, 5) @ Zid, WM JIDK%?(L?ZCV‘?’.‘EIE RO TEH
. FORIEH, Py V—DFY) TWLEHEICTHHHT 53 0 [EH (the large
dark eyes, 16) DFEOBRFELRELEI D TH 5,

COHT, by b—0EEE, TTORNEOWHIT N RO I —EMLL - T
WBHEDLEZDES) OHBOHERFIHATRETH L) IE0) TR
(. RO RO ANEDOMICER @ LI > THABITAIL, HESNHL
ROOSNTTITONED RO ANEERE L TEHIELTWEDTH S,

One day the children had been playing hide-and-seek in a closet, whence,
in their excitement, they pulled out some clothing. Mrs. Hooper explained that
it belonged to Mr. Trewe, and hung it up in the closet again. Possessed of her
fantasy, Ella went later in the afternoon, when nobody was in that part of the
house, opened the closet, unhitched one of the articles, a mackintosh, and put it
on, with the water-proof cap belonging to it.

“The mantle of Elijah!’ she said. ‘Would it might inspire me to rival him,
glorious genius that he is!’

Her eyes always grew wet when she thought like that, and she turned to
look at herself in the glass. (12)

X5, My v—DONEEZ T TEHEICH L TASL T TOLICIE, Sl
B 7% A8 AR B, (85 (the glass) 2EB#T A EZDHOPHERD
Hhic e 5wy, HLOF) LT AIE. [ 7)) —TRDN—INF ]
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(“Barbara of the House of Grebe”) @ Barbara 7%, 7»2 THDFESE T Edmond
ERoOTGBIZPEREDORY) 2 REIITH LU LEAEL TWE LW L5
Jo I, RIFSZEANE, BT 2EA, B LD, BREOHRZ A
K35 Shelley WO ZFED A Z EHNWRETHAH W, FRALZ LI, =5
X, ELTHA=NT b, BEOREMTORZEL LR TELVDTH D,

T=FIND, WEETOENIZILTVADEE,L-7-DY (13), &5
12, SRRIE—HICWE ) LT ICFEE2 2T AE (18) 1, ZHhAua RS
TOEEIZB o TWDLEN ) DAZ DD, BibE X2 LEORTFIZ, FEED
BEEHI) ETAEAMERNETIENTEEEL 9, [V —TRDN—
NT 2B W T, Uplandtowers IS & L o 72— NF 2O DT 5 DI,
BRI FEY FOLJEEZHZ OO LR LiEhli 2256 i & 0@ % B
{72 THD, TORN=—NFITLFEZELEZESL, HOTHEZIAD DD
FAED, ZORERIZ, FABRVFADLEEZBEVRKD LS 4 NHOTFt%
BILIELEERYNG) LnoTh Ly,

SANODFHED DT, IVEVDENTBELRMOAEHAS %) L XlF
LLTHBALROATWAIS Ev—F I VA2 TWLEEIE., & 2iC
JEDEVTH S, KMZOFRESLIEIRLZY, Z7ONMEIE, KLDRED
EWEZ, [#E&OBK | (a congenial channel, 7) 2R EDEIZABT I &
BTET, BREZLEZLDERS>THWIDTH b,

il

SADFHEI LS ESIZ4ABOFHE L HIITBE E VS, BRELEAKD
TBEDFIECH) T I 12, W= NI EROEBELEME L RNET I LHTE
5755, EDIIHLWENE LEROREH > TROLATVEY—F I
ThoH, ELFTROMTIILDLZ LA TH LIV T CRYR R PRDRK
ENROE MBS EVo TT1E, SHIMEELELRIED & ITRE 2 Hk
MWEATEIE, TLEILEEREOETHDTVEA, XOFIE, HHEGEAIZ,
ZOBWAZEA LGP ODBELEEHSNTBELAITTVWELEDTH S,

Her husband was a tall, long-featured man, with a brown beard; he had a
pondering regard ; and was, it must be added, usually kind and tolerant to her.
He spoke in squarely shaped sentences, and was supremely satisfied with a
condition of sublunary things which made weapons a necessity. {5 )
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FOBEBRSBEREDLDZ LR, BT LHVOSERANTH, HiXH
LSBRTAL)LEMTIL 2V, FAMy VBT LEBEIZENS XD
OPEHPEZEINTVALIEBEF THENTCLESATTDHEEEV, FEORK
BEBABRWEFOBRPLRITHERE L2260 (28), v —F IVIEEL LW
BIRE LTZREEZ AT Th D, I2H5, FOREEMIC, 27729 [HKoE
Bl #KDIHIEL TV LFOFIFHPEHMBTELVWERELBARORKHEET
HHLILEHFBLTOVS, v—F I NVE, ELTOHERIIBVTH, FAL
DBEREIZOWT, BEEOERLTHEMT IR, LT o2k
FEOB/BIZEbo T EZ AT L2V,

She could get no further then for very exhaustion; and she went off in
sudden collapse a few hours later, without having said anything more to her
husband on the subject of her love for the poet. Willlam Marchmill, in truth,
like most husbands of several years’ standing, was little disturbed by retro-
spective jealousies, and had not shown the least anxiety to press her for con-
fessions concerning a man dead and gone beyond any power of inconven-

iencing him more. (30)

FIy Lzkic, [HEOBK] 2B L3428k, ZTE, HFTO®W
R & B THLFEOHFIIBNT, BRI REFTA NV E LTEEAT/NN—}
b —iZxt L [HRBEOBER ] 2RV E)ELTWzDTHLE, TD5,
FADPBRLVWEWVWI L DIEG T EHBL T NBEADTRKR LN 72D
L DR TRIV/ALTE, FORHICWzo THO THLRERIIE 2L
W2 AHZH9,

‘Will, T want to confess to you the entire circumstances of that—about you
know what—that time we visited Solentsea. I can’t tell what possessed me—
how I could forget you so, my husband! But I had got into a morbid state: I
thought you had been unkind ; that you had neglected me; that you weren’t
up to my intellectual level, while he was, and far above it. I wanted a fuller
appreciator, perhaps, rather than another lover—’(30)

(B %bo cHBEL T NbA] (afuller appreciator) =KD TWizL 5
i, L2LGAS, f L THEDAEF2FE -2 b V—IZKIZEH) T EHNTE
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HWEFFICZoWEFRL, FALOEIE [RA5H] %55 DB VAKRIZ DB
HboY, WLITRLTHEICE) ZEDRTERVDOTHL, FII2, N—FT1 7%
5T, RWICH S /BRORK) GhEPMEBNICE VAT N TS &Rk
TZELTEIEN, [A0HE] 2FOHFLOKY) SbED, HEOFIZE
WTWPIEATBEIZEVSDTH S D, RIS DTH S 1OFEL I
RoBRWTHL), LeLEDBoLRtd, BRRLPAEDE BT, =5
EX—=F I, ERIFRPEBEDET A5 BFELTWDTH %,
. BEELLERIHYI AV ENJRGEE LTHICE > TWDTH 5,

In age well-balanced, in personal appearance fairly matched, and in domestic
requirements conformable, ... (3)

LI OFBICEVERH IO =T IVOZ{LE, RFICk-T
X TT ED[ RSB EFLIBOIEWVZ B25 5[4 % 589 | (imaginative)
HCH o7 LT IESF, v —F I NVE, EOFHIAEE S M7 HHIC
[%)4% 389 ] (imaginative) B &> TLTFoTWADTHh 5,

But the greater irony is that Marchmill eventually begins out of his own
jealous imagination to believe Ella’s fantasies, becoming as much as imagi-
native man as she is an imaginative woman. (Brady, 102)

EWEI LI —FINVDERIZE, FAMADLENTWEEWVWZ LA
Yo TIDRDBINDE, ¥—F INDEFUIZTVEZ DB E) DO
NI, FEESHEE) LI EVDOTH S,

IZI7E A NBOTFHROBEDIDIZHEDZBHH, FOFE v V-0 B
FEL OEIIZ, AWK E VD [ROH] bbb, by Vv—0EKRICIE,
DFFIXFTHERGHUETFNZ oI TH B L INLED, FOFKLIEZICITHE
DHAR L U CRD T oOWTOIRE LI TnD,

‘Dear—, —Before these lines reach your hands I shall be delivered from the
inconveniences of seeing, hearing, and knowing more of the things around me.
I will not trouble you by giving my reasons for the step I have taken, though I
can assure you they were sound and logical. Perhaps had I been blessed with a
mother, or a sister, or a female friend of another sort tenderly devoted to me, I
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might have thought it worth while to continue my present existence. I have
long dreamt of such an unattainable creature, as you know; and she, this
undiscoverable, elusive one, inspired my last volume ; the imaginary woman
alone, for, in spite of what has been said in some quarters, there is no real
‘woman behind the title. She has continued to the last unrevealed, unmet,
unwon. [ think it desirable to mention this in order that no blame may attach to
any real woman as having been the cause of my decease by cruel or cavalier
treatment of me. Tell my landlady that I am sorry to have caused her this
unpleasantness : but my occupancy of the rooms will soon be forgotten. There
are ample funds in my name at the bank to pay all expenses. R. TREWE.” (25)

T TRGR] 2R [HEOEK]| 2R 2 LDTELEZ RO,
FOBIZ, LOBEIZEXONTWS by L=k [BBELEOK] (the
imaginary woman) #%# z 1Ud, [#81% L ®5% | (the imaginary man) &9
ZEilhb, FOBREF, brodE v b=tk [HELEOL] 25, [&E
FCLEPBET,. )L L TET, FICANSL I LD TE %% > 7] (She has
continued to the last unrevealed, unmet, unwon.) £ 312, TJIZ&>Thw
V=, [BBEFTELZBET, &) 2LHTEY, FItAREILdTER
Mmolz] DTH5L,

(BRI BWTHE S, Bz X > T L] (Love lives on propinquity, but
dies of contact.)V & 1Z, N—T 4 DEFTDOWITELZN, HEILIE LOFE
TEMATRETH 5 05UER L LTEPELDOTH Y, TN2HEIKD S
Tk, HODORIIBCEINERELFEIXTCLEIF LTy VALFEL
BErldZ eIl bDTHA ), [BOFE] (The Well-Beloved) 2BV T, £
N2 Pierston 13, WIZBOLMDOLZ BV RKOHIT, KEDEIZBNTHT 3
RICh7o TBETHEYETHHD, HORELBERIZMLFITANSL I LI
TEY, ZREZED., TEOBANEOMICERBRLZDDIIREL V) EOEFT
Lt drol-0THb, FOERE, P2 —WETATFTT ) XLINEETH
BN, FNEHRBLTHIZID [LBzE )Ll B, — iz ) —WEeT7477T
NDALDBERZHATVWEDOTHY, Py V—DFOEFROMAZL =) —D
FOWR BT AL TEOEREMAL T 5,

1) F.E.Hardy, The Life, 220.
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There they were—phrases, couplets, bouts-rimes, beginnings and middles of
lines, ideas in the rough, like Shelley’s scraps, and the least of them so intense,
so sweet, so palpitating, that it seemed as if his very breath, warm and loving,
fanned her cheeks from those walls, walls that had surrounded his head times
and times as they surrounded her own now. He must often have put up his
hand so—with the pencil in it. Yes, the writing was sideways, as it would be if
executed by one who extended his arm thus.

These inscribed shapes of the poet’s world,

‘Forms more real than living man,
Nurslings of immortality,’

were, no doubt, the thoughts and spirit-strivings which had come to him in the
dead of night, when he could let himself go and have no fear of the frost of
criticism. (17)

L2 LAaDs, 207 2) —NGEEFNBE 2 A0 FI <0 L) It L
TLEIDIE, DERICITOFBELRFMEL, TORY—F INDPHOWE
FEAREO TN 5% v, ROEBELLLTIIRLTHENLLI D LW
L. #NOGNGZWRLTHE, LIDVPRIZHEETZNRIANBOTHRLTBEDLHD
3., TOFENDODLEELZRLTVLE N BH1EAH9,

II7E4ANBOTFHAENEL, £20BREXFZLA. BaOEPRIZE 5
TIEHFEOANEDLY, THEDLYOEEIILHAZEIAT VI L EEoTW
%,

She shook her head. ‘I feel almost sure I am going to die; and I should be
glad, if it were not for Nelly, and Frank, and Tiny.’

‘And mel’

“You’ll soon find somebody to fill my place,” she murmured, with a sad smile.
‘And you’ll have a perfect right to; I assure you of that.’

‘Ell, you are not thinking still about that — poetical friend of yours?’

She neither admitted nor denied the charge. ‘I am not going to get over my
illness this time,” she reiterated. ‘Something tells me I shan’t.’” (29)
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ZEORIZEOBEICOEDLL T, MatHFLBIZLEFAOZLEZRHLHT
LR oY —F IV, TI7D0FEED ., BERICBRZ T2 5L
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But when she had been buried a couple of years it chanced one day that, in
turning over some forgotten papers that he wished to destroy before his
second wife entered the house, he lighted on a lock of hair in an envelope, with
the photograph of the deceased poet, a date being written on the back in his
late wife’s hand. It was that of the time they spent at Solentsea.

Marchmill looked long and musingly at the hair and portrait, for something
struck him. Fetching the little boy who had been the death of his mother, now
a noisy toddler, he took him on his knee, held the lock of hair against the child’s
head, and set up the photograph on the table behind, so that he could closely
compare the features each countenance presented. By a known but inexplic-
able trick of Nature there were undoubtedly strong traces of resemblance to
the man Ella had never seen; the dreamy and peculiar expression of the
poet’s face sat, as the transmitted idea, upon the child’s, and the hair was of the
same hue.

‘I’'m damned if I didn’t think sol” murmured Marchmill. “Then she did play
me false with that fellow at the lodgings! Let me see: the dates—the second
week in August ... the third week in May. ... Yes ... yes.... Get away, you
poor little brat! You are nothing to me!’ (30-1)
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