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In the Case of ‘The First Countess of Wessex’
— Hankering for ‘a Congenial Channel’ —

Takayoshi MIYAZAKI

Abstract

A Group of Noble Dames (1891) by Thomas Hardy contains tén episodes of noble
dames, apparently adopting the narrative form of Giovanni Boccaccio’s Decameron or
Geoffrey Chaucer’s The Canterbury Tales. ‘The First Countess of Wessex’ in this
collection seems to present to us an interesting perspective in relation with the
foregoing stories and novels, and even Tess of the d’Urbervilles written around this
time. The happy énding of this tale, on the surface level of the narrative of the
collection, corresponds to that of the last tale ‘The Honourable Laura’. Betty,
afterwards the First Countess of Wessex, is made to get married to Stephen Reynard,
about twenty-seven years her senior, by her ambitious mother. Betty’s dormant
self-consciousness awakens with the advent of young Phellipson, her father Squire
Dornell’s favourite. Betty’s emotional fluctuation comes to a climax when her
desperate attempt to evade Reynard brings an ironical end. With the loss of
Phellipson and the heroic and theatrical kissing of Reynard, Betty undergoes a
dramatic change of feelings. Her change is to confirm ‘a congenial channel’ with her

lawful husband Reynard thereafter. Under the seemingly traditional story-telling style
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and ending, some ‘tragical mysteries of life’, as Hardy says, are hidden and are
developed into other tragic tales told in this narrative collection.

In this paper ‘The First Countess of Wessex’ is analyzed from the viewpoint of
the theme of hankering for ‘a congenial channel’, as part of a whole study of 4 Group
of Noble Dames. |

I
F&FADEN] (4 Group of Noble Dames, 1891)"i%, 10 ADEBAZKS
TEY=FRB, Vaty I ADHLEHEERHFR SV —7(one of the Wessex
Field and Antiquarian Clubs, 48) DE B/ HO LV OEVIZL - TELND LW
IEEER-> TS, TNED/NEREAL (Life's Little Ironies, 1894)DF D
[ A AzH] (A Few Crusted Characters) & [RI#%, Giovanni Boccaccio
Decameron % Geoffrey Chaucer ® The Canterbury Tales DEEKIZH>TND Z L
IABETH S, Wbwd HED | OERL LT, BOFLHEFOBFRIMNH
rENT TEV ) X, BIED IHAF] 2RZXDHZ LICL > T - Hxt
ft LT, Thomas Hardy 23 B L 7= T A1 2 45BIA95%] (the tragical mysteries of
life) & TREDEITH DD L VERNBE) (the deeper reality underlying the scenic)’
ZENPPEROGEDZLIZRDLTWEZ LIV ETHLRENS,
FEmAORER] LLTELDORTHITENZ 10 EBI, ThThE
B, BBV OPRE LD LU CHBICERI N TS, FIRLTHS
&,

F13E WY vty 7 X{BRRXA] (The First Countess of Wessex)
1889 £ @D Harper’s New Monthly Magazine 12 A &

B2EE (Y —TFHD/X—,3F | (Barbara of the House of Grebe)
FEIFE TR b=~V URAEKRA] (The Marchioness of Stonehenge)
FAFE £y T 4 A7+ bRAI (Lady Mottisfont)

FES5EE 74 Ry A4k A (The Lady Icenway)

1)7 % & MZ, The Greenwood Edition, 4 Group of Noble Dames (London: Macmillan, 1972)
A, AXTFOBIRITTNTIORIZES.
2)Florence E. Hardy, The Life of Thomas Hardy 1840-1928 (London: Macmillan, 1975) 185.
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H6iE TME~FY v 7RKAI (Squire Petrick’s Lady)
F13 [7F, Ny 7 A 1Kk Al (Anna, Lady Baxby)
D 6 YEfRIX, Graphic ® 1890 F£ 7 ) 2= R &\,
I. ‘Barbara (Daughter of Sir John Grebe)
0. The Lady Caroline (Afterwards Marchioness of Stonehenge)
I. Anna, Lady Baxby
IV. The Lady Icenway
V. Squire Petrick’s Lady
VI. Lady Mottisfont
&L

# 85 vx e =3k Al (The Lady Penelope)
1890 £ Longman’s Magazine 1 A &

EIFE Iy T MoV ¥ —{&BFR Al (The Duchess of Hamptonshire)
1878 40 Light 4 &

% 1035 (4B = — ] (The Honourable Laura)
1881 £ Bolton Weekly Journal (Christmas leaves supplement) 12 H

o TWB Y, &I, BIFED (N T by v —FEE K AL (The Duchess of
Hamptonshire) i&, ‘The Impulsive Lady of Croome Castle’ & U T Light 1878 4F 4
AE5&ET AY D Harper's Weekly 5 R 512, X HICERLTRAY D
| Independent 1884 & 2 A &1Zi% ‘Emmeline: or Passion versus Principle’ & L T%
RINTWD, ZITHBVWOIX, BRIELLT-BLHNZOFEIFDOFA b
NTHAHH, [EBNER] (Impulsive) & WS TER, £ LT IE4E L BE) (Passion
versus Principle) & W5 “IHMSZNOLHZ D5 b DR, BERAOHEN] L LTE
rwbhi 10 OFICEBELTVWSEWD ZETHS, [TERAl EHTiRD
DA n, Fix MEE) ICRIEIERD TS EEOEKELLOEBOH D 5
NIFETHY, [V —TRONRN—=RF | [ZiFo& D ERERTVWD T84

(idea, 55) & T#E]| (passion, 55) b L ik TR LorE LTIRLADND
LbONRETNENIZEFH L TWLIDTHD, REmWEREAL (Noble Dames) & \»
I X 57535295]7% HDOoNTNWBLREDH D tautology DWW HEET, EHR LY

3)Cf. Richard Little Purdy, Thomas Hardy: A Bibliographical Study (Oxford: At the Clarendon
Press, 1979) 61-67.
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L LAFELWIBRICH DAL 2 TRBERICH D A ERTICE X,
%@%E@E%@:Y‘%Bf:?‘l@%ﬁ#(ﬁkﬁf‘oﬁ”é:&%E%’ﬁ%/\/f“b\ék*bb\;?_
B12A), FOEREIZFEICENT, 2FEOHFEY OBR, BEBEZHD THB &,
N=F A PZOEREBIZADL ) L LIEERPFBTTRATELITHD,

10D THFEY] OIH, VWDbYINYE— - 2T 4 TERoTVEL
DX, B1FELEI0ETHD Y, TOEKRT, B 1 Z»1b2REFNIEICED
BrBEVWCTEBRLERMICHRARELEVLRoTWVELEEXTEINSD
B, FORICIND N TWAHEVIX, RITHBLIORE, FEZEAEDLD
LTS, ZRIXVNIZHEN—T AR HDOTHY, ZOHEIZEMINIZ[SF
—NNT 4 NVEDT A]| (Tess of the d’Urbervilles, 1891) & %, H DWW iILDOE
R bEBEEEF> TS,

i
1896 JED TEBADOEN] 1T EXDETA—F £ IIKRO L 5 10k~
T,

The pedigrees of our county families, arranged in diagrams on the pages of
county histories, mostly appear at first sight to be as barren of any touch of
nature as a table of logarithms. But given a clue — the faintest tradition of what
went on behind the scenes, and this dryness as of dust may be transformed into a
palpitating drama. More, the careful comparison of dates alone — that of birth
with marriage, of marriage with death, of one marriage, birth, or death with a
kindred marriage, birth, or death — will often effect the same transformation, and
anybody practised in raising images from such genealogies finds himself
unconsciously filling into the framework the motives, passions, and personal
qualities which would appear to be the single explanation possible of some
extraordinary conjunction in times, events, and personages that occasionally
marks these reticent family records.

Out of such pedigrees and supplementary material most of the following stories

have arisen and taken shape. (v)

4)Cf. Kristin Brady, The Short Stories of Thomas Hardy: Tales of Past and Present (London and
Basingstoke: The Macmillan Press Ltd., 1982) 53.
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ZZREADLIERTHA—T 4 DEIEORME L THWVWIRZ HOBRRIN T
DELEEZTEIWEAS, "—T 11X, BENRY 7V XAZIEBEWRTIE2WEST
ELTWERY, —ABROEY FiIzk>T, BAMICIZ 17 #HEH L <X 18 i
WEEELTA 10 A\OBBADEEX, 19 O < E 2B LIZE D ORI
WWEEZAZLBESTLSBENY TR, Zhz THEY | OREAR L LT
TWABRAXEZEOHEIORIZHERNIESTLBEDTHS, ZIILRERT
Wb B ROXLIICEKRERLE L D] MOLMORKN, brok LF
B0 2L ellBBAOZEN L2 LIl o TAEEAEXTLLERSwIRB L
WHODTHHH, ZOXRKIE, Hr)PEREOERICRETHAIBREDLEIC
MIELTWSD, IhNERAIESDABELHS ZEIZL T, BEDOELES
THEETWBEIIICRAIDLVIDTHEE, ZOMELELDL, H15EL
F 10 FOREUZLDE D TR, FXLPHEOR/RIZL > TH ZOERE
RABMIC, AWFREIOL S ICZEICHBMICHALS I ICERERTWA
ZEDNEZD,

The last member at length departed, the attendant at the museum lowered the
fire, the curator locked up the rooms, and soon there was only a single pirouetting
flame on the top of a single coal to make the bones of the ichthyosaurus seem to
leap, the stuffed birds to wink, and to draw a smile from the varnished skulls of

Vespasian’s soldiery. (236)

BFORKICERSTANSBRRPBVELDWVWT, ZODIZ—BEERLTH
BILADOEFERLHMUOE, R LDV AR THEEBERENESLTEHEET
WABEIROBIZBOLNALWHIDTHSE, TONIREFVIELHIRITED
bRBEPTABOBBHOBH, HAWEIRLTEDLSEZEHRWHELD I L
HRWABORBELE THLNIRELD LI THLENAY, ZORDELD X
ICK>T, KEDHLDTEX S, HELHEIX THEOHIZHES>TISDTH 5,

FLEO IRy zvty 7 ZARKAL X, HITOBLHEFE(the Local

5)“Art is a disproportioning —(i.e., distorting, throwing out of proportion) — of realities, to show
more clearly the features that matter in those realities, which, if merely copied or reported
inventorially, might possibly be observed, but would more probably be overlooked. Hence
‘realism’ is not Art.” F. E. Hardy, The Life, 229.
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Historian) iIZ X > TEE D O LB,

DAME THE FIRST — THE FIRST COUNTESS OF WESSEX
By the Local Historian

King’s-Hintock Court (said the narrator, turning over his memoranda for
reference) — King’s-Hintock Court is, as we know, one of the most imposing of
the mansions that overlook our beautiful Blackmoor or Blakemore Vale. On the
particular occasion of which I have to speak this building stood, as it had often
stood before, in the perfect silence of a calm clear night, lighted only by the cold
shine of the stars. The season was winter, in days long ago, the last century
having run but little more than a third of its length. North, south, and west, not
a casement was unfastened, not a curtain undrawn; eastward, one window on the
upper floor was open, and a girl of twelve or thirteen was leaning over the sill.
That she had not taken up the position for purposes of observation was apparent
at a glance, for she kept her eyes covered with her hands. (3)

UTFZOFEEXZZHT 10 AOBEBADER, BVFERHARINTHEGN,
MEBENANTWS 2L LRD, HPEL LTINS TRANSED FOE
%, RENIZLZOYFEHOEBERL TS, bhvbhEHEEE, ZoFENLE
XILEo>T, HBINVIHBOXOFICENINZEY) FOEEICL-T, MEFL
B FEHEMEL, SLIREZANTHL LW ITRICL-T, bhbiit
FORMOPIZI1ITHAES LT 18 HELZERLTIAEDOH/EZEIVLEND
EDHZEIWERDLIDTHD, ZOFEVOXERIE, FRLREWVWZIEELTHY NG,
% 21X @ John Fowles @ The Collector D AKIZ B LN BELEDEEK, HH W
EEHIT, B2FED [TV —TREDOAR—NF| B MLk EW) RIGHE—
B TEZEW] 3, —ABOBIOXEEZEZEZNE, HEY] LLTWHh
IR THLNBEDLND, WFEDIEY FORELETOFREAT L OBEMO
T Ko TETIFENRERELZE O TAEMMER, IELIWEEEZE LT
TP TR, BYFERATESRBLENE, HIVEERLEZBRLAND
EOBBRATCOLDE, BV FOFEYOFIZWLATWVDENY TR, FEAR
FO [GEHh] OFRIZHEENDNRAZ LIZE-T, L0V T7TAREDERSTEHE
LTLKS5DTHD, 6L, FRUEFR2BLTFTOSIHICMHLEZTFTHRBTRLE
BINGHOND LI, BYORELBENLEZEOF THEINEZ LiIZX - T,
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King’s-Hintock Court (said the narrator, turning over his memoranda for

reference) — King’s-Hintock Court is, as we know, one of the most imposing of

the mansions that overlook our beautiful Blackmoor or Blakemore Vale. On the

particular occasion of which I have to speak this building stood, as it had often

stood before, in the perfect silence of a calm clear night, lighted only by the cold

shine of the stars. The season was winter, in days long ago, the last century

having run but little more than a third of its length.

ZH) LEREOHH L BEORFEZTETLEICL->T, MEFLHEALF
X, BEofhoFE2EBICITEEL, 1THEEL LT 18 L 2YECER
OEMRELTHIERALDE, MEFIURAFOEBOMROF TEEASL
Lkt bE LTHEELBDIOTH S,

B1#EO R =yt y 7 ZEBRAI TRENLEEOHE, EEHEF
DBROMBEIL, Ny E— 2T 4 VT OBEBER>TWERLL, 20y
EVERD 7Y —TRON=NF JIZHEWTP L BERNHDOZEATWD,

I
KOBITISIZAENEXF 7R bV by 7OKRBEEZANGHEDD LD
EY OBEE, OB THRIRZNZBTIIEFY »HDEANAD Betty 128 - T
W, ADEBEMNYVOTOEFHITI L, BHROFTRINTWSELOMBE DO
W, TLTEOOREMCEVWE, ABZEIB-TEDOHMICEHFZRIHLTY
BERT A DOFFIE, FTOFTEARLNEOME, TLTERICX>THRENSMA
ELRENSOMKEFRT D UMEREEZHGRMAIIRLTND,

North, south, and west, not a casement was unfastened, not a curtain undrawn;
eastward, one window on the upper floor was open, and a girl of twelve or
thirteen was leaning over the sill. That she had not taken up the position for
purposes of observation was apparent at a glance, for she kept her eyes covered
with her hands.

The room occupied by the girl was an inner one of a suite, to be reached only

by passing through a large bedchamber adjoining. From this apartment voices in
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altercation were audible, everything else in the building being so still. It was to
avoid listening to these voices that the girl had left her little cot, thrown a cloak
round her head and shoulders, and stretched into the night air. (3)

FIHITPRY 123 BOXRT 1%, BBEOEF.LIZX > T 30 %D Stephen
Reynard £ \V5, EETORIAVISHMSHRFTELIRBLOERZED
BHTWS, ZOXTF A ILHTOHOEBOEBIIMNBHTHY, T 2iEY Fid
KOEHIITRLTWD,

..., Betty, beloved ambitiously by her mother, and with uncalculating

passionateness by her father, ... (5)

ZZiTEEhE TB.0A/9Z) (ambitiously) & TEUERYIZ] (passionately) &\
IRTEED, FITBRIZEIIZ, ZOFE, I LHIZZDHEEZFIE#KS 7Y —TFK
DN—=RF | [ZBETDIHDOOVEDTHDEZ LIV ETHRVN, N7 4
HEMN, ZOBRHRICERD, 7TLvIY INVICEBREINEHREOEEIZX - T,
ZORBERNELIEEBEL TP ZLERDZDOTHD, TOEKRTDH, BFE
OERAIV OEOER LEROFOOR, BBIZHEbIZAIEREIHLTY
AL OEEL, FOREOEE LEICHEFICHREDICERBEHICIRENT
WHEWSTENAS,

X7 A DOEHBT LAY AMZEINTND B 7, BREVOIL, E
Susan NEF.LZHEVY, K Domell NBEFZHE - TWHETHAS, ZTOREL
ZEEIE, F—XVOFEBE LT THERKEY, BERORREX X T4 %%
FCHROBEREEZXDELERBRIND F—RAn, FELEIMEMNICEBLBEES
ERLTNADTH D,

Dornell renewed his animadversions freely. ‘Did you see how the sound of his
name frightened her?” he presently added. °‘If you didn’t, I did. Zounds! what a
future is in store for that poor little unfortunate wench o’ mine! I tell ’ee, Sue, *twas
not a marriage at all, in morality, and if I were a woman in such a position, I shouldn’t
feel it as one. She might, without a sign of sin, love a man of her choice as well now
as if she were chained up to no other at all. There, that’s my mind, and I can’t help
it. Ah, Sue, my man was best! He’d ha’ suited her”  (15)
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LF—ROETHZLWIZFICHAL LT, HAOEERLTHRD LN
B THIUE, ThEEELTCESPBERESIIE s TRBAKEHEFEET
DILEBTELEDEDEZFIY, BOFERFER CHIFEBEEESHFILV)
BRMRERIED DL LARBOH, PRV FT A AABRBDETRLTVS,
Fhix, ZOEICHEINET ARFOHD Jude, Sue mHLOBEIC SRS b
DTHDH,

FREBOUEETHLINT 4L, BIBELWIZLOE®RL I bhbhEEI
FHRELEBIIn Y RUICERY, BEOFEIC L > THREBRZEEE S, 7228,
[BEN L7ZHR > T 5| (Betty’s passions as yet still slept, 14) i L s
L — RIZR LTHRWEZ b0, BE L& Thotz,

It was like a dream to her; that clear cold March day, the London churéh, with its
gorgeous pews, and green-baize linings, and the great organ in the west gallery —
so different from their own little church in the shrubbery of King’s-Hintock Cbun
— the man of thirty, to whose face she had looked up with so much awe, and
with a sense that he was rather ugly and formidable; the man whom, though they

corresponded politely, she had never seen since; ... (14)

FLEEBIZHDEED TRV, KREREHBEIZLHDLOTHIBELZ LT 4
X, VI— FOBEEZBRMGOS &£z TEV ] (ugly), TEA LV (formidable)
ELTREFTWS, ARICHLTODHATLEIDIE, FB2FEDONN—1F )
AL R D FRBICEDN, ZZICHEE L TE2FEIIEHBNIERNR LN
5LV THIENEI,

HLULTAELERSRART 41, FIRT 18 RITRDOIETROVF—FLH
STHZ LV, BLHRBEA—Y LEHNLXB K—F L, BNV
PLATEEBHAVE T, F—RXABXRT 1 OF L LTH#Tr Phellipson,
ZLTEOVF—F, £5L7AYD, BRIZERDKAORKE~LRELT
WD RF 4 D, FEHEFOBRIRIZONWTT LI Y ANVITERBINLTWAITRE
b, TZIREBEHEHRA M=) —ZBWRBODPLTOBRM LTS Z L NE
bhd, | :

N7 4 XV HIEILEPICELET B TBALY) BEOEDLF— N, X
— PR R —XNVBBTEHRERERTHEETIIRL, DLAFREKRL AR
LTWw, 26l #iE, dBHRA—F L L F—RXVOEFOEMZ2ELE
bETNWBDTH B,
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Reynard combines the calculating qualities of Mrs Dornell, without her
self-absorbed coldness, and the loving attributes of the Squire, without his selfish

. . )
impulsiveness.’

RF 4B, —BHICESLRILEHO 7 2 ) vy XY VIZEIPRERDL Y, &
HKHICEREDORTHEI VT —ROB LIRS EVWI A=Y —R&HIX, [H
BE Y a2— K] (Jude the Obscure, 1895) D A —DATENNEB IND, 77T 4
LEBMLTVWB LI ", 2—DEELOROLRIAT 4y hY Y
(Phillotoson) T&H 5 Z &4, BEMOEEELTHAISEL T E S, EEOLR
BHEEZHEVTWEIA—OHEELIXERY, XFo3EEEoROb LI, 1
AELLKBERBRN Y E— - 2T 4 VT RHZBERREDZEILRBDT
bD, WEOBRMBECLY, LF— FEESITEVWET S F—XAs, &
LAHE LI LS — RIZOWT, #BY T, BOBRICESA TV S8
BlxBWCHLTHELTWS,

Stephen Reynard formed the completest of possible contrasts to Dornell as they
stood confronting each other in the best parlour of the Bristol tavern. The
Squire, hot-tempered, gouty, impulsive, generous, reckless; the younger man, pale,
tall, sedate, self-possessed — a man of the world, fully bearing out at least one
couplet in his epitaph, still extant in King’s-Hintock church, which places In the
inventory of his good qualities

Engaging Manners, cultivated Mind,
Adorn’d by Letters, and in Courts refin’d.

He was at this time about five-and-thirty, though careful living and an even,
unemotional temperament caused him to look much younger than his years.
(27-28)

L — ROBBIZZOEERLPELEZONREOERFT 4 THEZ LIIRBICH

6)Brady, 56.
7)Brady, 57.
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BITELHENYTRL, AV —ORBHALBRBIZHEBTELLIHICEVF
I ZTCEBATHAITRE L, Zhick-T, BBEFL LLINBOHESE
OBRRIZAEIVWVEEEZDZRNBDL, X7 4 PEERBBEFELL - TLENY
TR, BFHBUIZHHOLREY T, RTHEHLVF—FERFE L LTEBS ANV
EREATEZEREZDDOTH B,

N=F LI LTHEHB LVWRELERPABINL TN Z 05D, Wb 54
] (child-wife) DB ROk D &, REOERRBEREDZ DA -V —
DFIZ, N—=F 4 DZNETOER, BEIVE[F—AT A ALROFR] R [H
BEY2—R] Cr/ue—X7 v 7ENIBEEREDLRTNWBEZ E B3,

She did not realize her position as Reynard’s child-wife — so the story went —
and though somewhat awe-stricken at first by the ceremony, she had soon
recovered her spirits on finding that her freedom was in no way to be interfered
with. (13)

BIEORREZFHeHIL, B POMELWHFICEEZ DT, FHNER
SEHLHMAEI ELBREMY TLODTLESRBEAR-Y OV HEL, HY
SNTZbOTHAI TN ED, BYFIL, £T, HL3IvF—FOHE LN
INMBEBBL TPz EWVWOEER, TBEHEAHTOND Z LT
EHIOT] EWVWHBEDEIZ, YT+ OHEHR, HHREREWVI bDOZTR
LTW5, FNEZEHTEINDE T, XF o1, RER—FXAVBEZMFIT-
RILFEDOT7 2V v 7YV ERBIRILED, RV — FRKNROERI KL
ELTRT A ZHZICRDEVIBERIZ, 72V v 7V EBRITEDEKS,
HHTERBRNREELZR-T, BN TRAZZHEFEETDLI LN, R—FX1LD
BEIRPLICIRDIEBI LT DIHEOLIZE, "—F 4 PHEEHLZEER
EARoCHHMBIAEZ L) ¢ T2 bOREERRLIZLNTES, L
L, ERBo/AVa=—0uIFeVa )y FREREIED LD RFET
B UWERB RGBT OBOBMEE RERN Db, TORMICLF— REEEM
TJEWE LTRRBREICP DS TMBICHOI L EME LT ORI S RTT
WFEDIT 2D, Sl OBRRIZEVWBITRVWERBEZz LTI IS, K
REOERZBHICR LIADIEXT A OBEZRT, 7)) v 7Y 38 NERL
THELEZBHEICEVRLELZOL EPORFHLTLEI»YDOTH D, 221,
ARBERTH I LI - THERIEDUOATLEY THROBE) (a
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~congenial channe) " DX # R2 Z ENTE XD, |

ARDERIZK L TEBLWEBREEEZIT 501, 25D -7 T
HLTNED, ZIZITERT A BEFOHMEE Y, ThicstTsE#E%ZT
50BVF—ReERoTWE, LF—FRiZ, 7=V vy 7Yy eidEN, RRE
DEREZRETVERT AIZH L TELWEEZNTEYZT 5,

‘Gone to your father’s. Is that —° He stopped, aghast.

‘Yes, sir. This spotted object is your wife! [’ve done it because I don’t want
you to come near me!’

He was sixteen years her senior; old enough to be compassionate. ‘My poor
child, you must get to bed directly! Don’t be afraid of me — I’ll carry you
upstairs, and send for a doctor instantly.’

‘Ah, you don’t know what I am!” she cried. ‘I had a lover once; but now he’s
gone! ’Twasn’t I who deserted him. He has deserted me; because I am ill he
wouldn’t kiss me, though I wanted him to!’

‘Wouldn’t he? Then he was a very poor slack-twisted sort of fellow. Betty,
I’ve never kissed you since you stood beside me as my little wife, barely thirteen
years old! May I kiss you now?’

Though Betty by no means desired his kisses, she had enough of the spirit of
Cunigonde in Schiller’s ballad to test his daring. ‘If you have courage to
venture, yes sir!’ said she. ‘But you may die for it, mind!’

He came up to her and imprinted a deliberate kiss full upon her mouth, saying,
‘May many others follow!’

She shook her head, and hastily withdrew, though secretly pleased at his
hardihood. = The excitement had supported her for the few minutes she had
passed in his presence, and she could hardly drag herself back to her room. Her
husband summoned the servants, and, sending them to her assistance, went off
himself for a doctor. (42-43)

8)“Ella Marchmill, sitting down alone a few minutes later, thought with interested surprise of
Robert Trewe. Her own latter history will best explain that interest. Herself the only daughter of
a struggling man of letters, she had during the last year or two taken to writing poems, in an

endeavour to find a congenial channel in which to let flow her painfully embayed emotions, . . ’
(‘An Imaginative Woman’), TH#it%E%,
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IOV —FRDOfTA%Z, HitODOERNLER LA LOIELERICR
REZEHTERIIBVE Y, BLAZOFTAILE > TRF 4 DENETD
BIZRTEIREL —RIIEGEBR LT LIS R EOFREELEAH, TFNETOD
R 4 DRI T HHEOFIL, BROBE~LBENICEDLY, T RoTe R~
OB OEN L LT — FEEST TWERBA—F L ERECABEZERZ DT
D, TZIZ, BEVWIZ2) v Y EDOBEOTEY— RRERDITRED,
NT ARRVFT =PI LT THEOBE] 28, BRETREELRVEE
BRZBZEIWERE, IERT 4N, TEELRL 2BEIEL5LF—FOR
EOL LI, EYRREAFELEVAEELKRZD L WIH AU, YRFOLMHE,
B8, ZFEBEL VO LOXERNICKIRIERA L, ZZIIEBORECEL
DOEIBERDELFEIZESLAEIXTWELERRT I ENTE LI,

.\

K[ESHRTREDIC LENTDIZ, 3 AOREELD LIERD ICHEL T
BZEWXRHOTLEIENWIE10EE T4#E v — | (The Honourable Laura) D
n—3L, B0k ZEBEBNTORNTHLONEEXL2EDL EWVIKRITR>TWSD
B, ZZIWIEZIDELFEDORT A DEPZPERVEI, T5LTHhyE—-
TUFA T EVSHREZ R TRLLEL, ZZIZTHHD LA TS H O,
RTF AL BBDETILERLLEODESHLWRBEOELTHDHLEHE LD, &
23 [V —TRDR=RF | TBRRALRTWS, TANDOLIIEZE I KO
DEIITENLEDLYRTWVH D] (human hearts are as prone to changé as the
leaves of the creeper on the wall, 77)& W I ZABEDEEIL, HHEKRTI O
BRECVLODDRERT—<E2R LTS LEbhER, FZilg8bhdb
DL, HEENEIHDLIFZ LD, TOBRFLEBICL->CTHAEILIND AR L
AM & DRTHBFEOME, AHOEFEICEADDLI L THOWIREHEATH S
5 0% [HBOBR] 2ROZBD, 3TN THESEHLLEDLS AHDORK

9)“As Morrell notes, Reynard’s kiss is ‘a dramatically heroic and theatrical gesture’ that makes
his capacity for calculation appear the more attractive quality of prudent resourcefulness.”, Brady,
56.

10)“... the question of matrimonial divergence, the immortal puzzle — given the man and woman,

how to find a basis for their sexual relation —...” Preface to The Woodlanders.
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BOBER, FEICHERBIZHLENR VB4 REEREARHLTLES, (7]
Ryxvty s ZABRA] EWVWIZ A Mrnd, ZORSBHEHAIZHRATY
CABDEARRERENSD, BV ESNLENLENPER->TL 3 bOI,
b0, BREBZTHEDSZ LOR, AR HORE DL N LR
H B R0 TH D,



