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Modes of Mismating (8) :
In the Case of ‘Destiny and a Blue Cloak’
— Hankering for ‘a Congenial Channel” —

Miyazaki Takayoshi

Abstract

‘Destiny and a Blue Cloak’ (1874) was almost disregarded by
Thomas Hardy himself and was not included among any of his collections
of short stories in his lifetime. This fact has tended to discourage critics
to analyze the story in its potentiality. Hardy wrote this story just before
The Hand of Ethelberta (1876) and he put it away as dispensable,
because some points were, Hardy wrote, reproduced in The Hand of
Ethelberta. Certainly enough, as R. L. Purdy points out, Old Farmer
Lovill seems to be a rough sketch or a prototype for Lord Mountclere.
The marriage between Agatha Pollin and him can be regarded to be
developed into the marriage between Ethelberta and Lord Mountclere.

If we see this story along the development of Hardy’s career as a
popular novelist at that time, he seems to have tried his hand at a certain
kind of comedy, which was to be performed in The Hand of Ethelberta as
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its sub-title ‘Comedy in Chapters’ shows. Comical aspects of Hardy’s
works are to be minutely discussed in other papers hereafter, but this story
seems to show vividly the delicate ballance of the ‘more sober’ aspect and
the comical one in his story writing. This ballance might be reflected in
the title ‘Destiny and a Blue Cloak’ itself.

In the story Agatha Pollin is mistaken for a renowned beauty in the
village, Frances Lovill, by Oswald Winwood. Through this mistake ‘a
congenial channel’ is confirmed between Agatha and Oswald who is
afterwards informed of his mistake. Their attempt for marriage is to be
slyly checked by Frances Lovell, who is to get married to Agatha’s uncle,
Humphrey, and becoming her aunt conspires to revenge herself on them
behind the scene as a kind of ‘femme fatale’ or ‘destiny.’

Agatha’s desperate attempt to build ‘a congenial channel’ with
Oswald is baffled by her rival Frances, now her aunt. Ironically enough
their rivalry becomes an obstacle for their attempt to make ‘a congenial
channel’ with Oswald and leads them to mismating severally; Agatha with
Old Farmer Lovill, and Frances with Agatha’s uncle as his second wife.

In this paper ‘Destiny and a Blue Cloak’ is analyzed from the
viewpoint of the theme of hankering for ‘a congenial channel,” as part of
series of studies of Thomas Hardy’s short stories.

I
[Edy & HV %] (‘Destiny and a Blue Cloak’, 1874) 1%, [=E& N/ "—F D
%) (The Hand of Ethelberta, 1876) DRIZEMNT-Z L HHY, A b—U—N
L@ > TV B A iz, b<R + /~—F ¢ (Thomas Hardy) B & 23, 4 D>DERE
WKIRD D Z EEZEZRDHSIEZDOEDTHD EELNTNS 7, hoedE
~OFRGFOBEIZ b NAN—T  BED, ZOEHE TRAHICELRWS D] (trivial)

1) 7% X hiX, The New Wessex Edition, Old Mrs Chundle and Other Stories with The
Famous Tragedy of the Queen of Cornwall (London: Macmillan, 1977) F D b DK 5,
2) Kristin Brady, Short Stories of Thomas Hardy (London: Macmillan, 1982) 162.
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T IXCEMMEEOLL 2V b D) (no literary value) & HIlf L7z & Ebh T3
HiT, MLTEMIENATHARVEVNSTEINES S ¥, ~N—F 1 OER/
MEFELILS UAT 4« 757 4 (Kristin Brady) &, Z O{ERBENNT
EHOBERE & MR L DBELSCHFNREREBRNDIZEE-THY, fEh%
Db ODORRRPFME TITHE- TR Y, LALAERD, HEOIH,L
RESBEND DT TIEARVWA, BOEGBLZESHICEV THATARD LRRY
IR b OBRE B RONDEIT TR, N—FT 4 PR~ L i TIDIC
BH20b0] ELTIOEREZNVRTHTFELVWIEED, Wb H N —
TAHRER, LLAN—T A BEDHRDOELZEOELDOFTERL TV OLE
R, L NA—TFT A ERIZBVWTERBS D Z R DRva—e70 T
4LV bDORRLN, TORTHL IV LEBLFHMEOBZMIT o TLN
Lo EEPND,

U F % — K« 2%—=5 ¢ (Richard L. Purdy) 72 £'1%, ZOERIEETLEEE
5 % 4 )L (Farmer Lovell) 12, #IZE N [ZEANA—FDOF] TEBTE~
7 k7 U7 (Lord Mountclere) D% Z RT3 Y, [k N—ZDF] B
2%, MIEELOBENZIZRNT] (Far from the Madding Crowd, 1874) THii D
IREE L THEBZBORN D, TOHHELEGDRBIEDOIERIZ LB S
TEY, "—F 1%, TOEORBALLT, [Zons SHERERDFEDZ, b
SLELDREBEREFoEREELAMICHRZLDT, —Fo{EMRL
VI DT TRBVA—FHEEBEEE D B0 AT 1 &0 ) BIESM T
T#» 5] (“This somewhat frivolous narrative was produced as an interlude between
storjes of a more sober design, and it was given the sub-title of a comedy to indicate
— though not quite accurately — the aim of the performance.”)” &iR~_TV5, %
DEEEEEMICRZINE, T=A " —F0F] OFnIcE N [EhEFWI
El b, 0O (b0 b UbRBREFSIEREEEHICHERLZL D] @
—EEEZTINWESH, £/-2 2 T ‘performance’ & WIHEEICERTDH LT
g, N—F 14 BRIEIC TEXTOEBR (A Comedy in Chapters) & i) 722
HMOZITHEZIEODNMLTVEELEZILND, bo& bENITLBAAMT

3) Ibid., 162.

4) Ibid., 162-63.

5) “Farmer Lovill, ... might be called a first crude sketch for Lord Mountclere.”, Short Stories.,
162.

6) 1895 Preface to The Hand of Ethelberta.
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EFRL LTHZMT, EFELELTOEBEED TREE LI, OEEICH L
BlHTholzbn2 3,

T=E A R—=FDFE] 21T, "—FT A bFXTHRRATVB LI, BIBEELT
EYTOER] LWHEENRRLONTND, N—F 4, T8RDK] (Desperate
Remedies, 1871), [¥&#t DF& T J (Under the Greenwood Tree, 1872), [H B 1 (4 Pair of
Blue Eyes, 1873), [EELOBNZ TN T) L R4 IEREEHRERERL TV o
TLBREEkD, ZORBRRIIOPTHIC (=L A—F ORI ICER L TAHNIE,
FEEFEBLUCEBNMREREZEZ L LTVWEEOBRNEXSD, N—F 4
DEBMRERIISHINOBESITRIEL TP B, [ZA—FDF] OF
XTHLNRZ EEF, "—T A BEFOERIZONT TholELHRER%E
o= 18] (stories of a more sober design) & [EB| (camedy) BI72{Ed D
FEBEHBLTNBENIZETHD, ZDZ LIL, BOESIZBNT, %oy
S LFEUD] THEANSEBHRERIZBNTY, FADDLELFEEZR
EWOTHLERICE L 2R RVWER 2 AEEE L TWH I EOBEBIZR>TH
BLEZTENAD,

NEMEFVIAE] 22 LERATIRATAHDZE, "—FT 4D THobZ
UHRER] 2FoERZELLWVWIERE, MITEFRL LT, THITHIEE
THRZTDOLE ) REBHBZIERGENTHAENE W ER L ORHET
e RBERENPOC L LAALEAESLAODNAERE LTHEER S TWE LS TH
B [TBEAN=FZDE] LEE-TWHILEN, "—FT 4 BEFOTEHRET
fli LI, L LAEMICHEL T, hoRBERECEBIERIL OO
FTRETIEIZLY, ZOEGBFEORERBNEEMNOLEELESZ LI
RBLEZOND, ZOERTHE, N—T 4 O/IHEL LTORBESCAIEICHAE
TOHOE—HEBEETI20OIMEOLIVERTHE LRZLTIVAL LA
BN, BT, BIETERRBEET Y 40 (Farmer Lovil) R, #iek > 2 H
BEESTTHY « RY > (Agatha Pollin), EZEDLN L LIEERIZHEKIC X
DEBEELT 7T VR - T )0 (Frances Lovill) i A& A& L L-fE
RHOREERBIT, TRETTHIOEREPRVEAVERICLTRY, ~—

7) Cf, “It is surely wrong to isolate the lesser novels as separate and distinct, as aberrations and failures.
They play an essential part in the dynamic process of the development of Hardy’s fiction, and each stage
of his career contributes to the integrity of the whole. To exclude the seven less successful novels is to
distort his career and to disguise the interpenetrating unities of his fiction.”, Richard H. Taylor, The
Neglected Hardy: Thomas Hardy'’s Lesser Novels (London and Basingstoke: Macmillan, 1982) 3.



FEDEWRHEBOERES) : [EhEFVWIE] 0BG 5

FARERICE BB (farce) LR o TWVWB LI THD,

I

T=EAR—FDOF] T, ZEAR—ZRREORENZERL, IVE
WHEM ARG SR EBTE-0IC, WhiIZEEEBEO LI, hovaT
(Picoty) Z > D THHS DA LEITE, BAOEE~Y Y M LTHE O
BERETDHOTHHN, [EMEFVIAE] TIX, THIREBADOREES
VAN EREET DO, RRICHESEEFEOBEZDOT-DITH & ORIELZ R LI,
IO BROREDCT-DIHEBEBRENS D2 HBRL R oTHBLHRT S
XEL, BREFIVZVODOMIZHERIZBILTLE STV R T T4
MIRTHHERLELTOEHIZEDHDTH D,

EfIX, EAROBRTHY « VY VB, BVKPOEEFEEZE TV IZDIT,
H—BOELWBZ I VIR - TUALLEREXZLNT, FHEEL LTHOR
EERHIPNDEFXUNLE s 74Ty F(Oswald Winwood) 127 Z#7) 5
NaFNLIEES,

“Good morning, Miss Lovill!” said the young man, in the free manner usual
with him toward pretty and inexperienced country girls.

Agatha Pollin — the maiden addressed — instantly perceived how the
mistake had arisen. Miss Lovill was the owner of a blue autumn wrapper,
exceptionally gay for a village; and Agatha, in a spirit of emulation rather than
originality, had purchased a similarly enviable article for herself, which she wore
to-day for the first time. It may be mentioned that the two young women had
ridden together fron; their homes to Maiden-Newton on this foggy September
morning, Agatha prolonging her journey thence to Weymouth by train, and
leaving her acquaintance at the former place. The remark was made to her on
Weymouth esplanade. (19)

N=TFT 4 {EGRD (5B | OBBEICELIEEHLICOWTREZRED L
HEM, RENLLEDDIVDLWD [PEOHPIZ] (im medias reis) KR FE
Lo T, MEBEOBBANPARICERL TV Z LTS, Wb 2HMDEY
FICLD2MEOEDFTIZIT, YEOMOIEREH_NTEIFELEDLY X200,
HRIBROBEBEIEZBEBLZZOEEHL LHOREITRKEN, TWob0
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K& 2#EF T (in the free manner usual with him) IREDEEE, UL Y DR
B LENDL LEH OB S (. toward pretty and inexperienced country girls) (2
EEET B ZOEEL, ERIBEYTHOIR JVALEEEH> TWDIDIT
TR, BERFE->TNEDE, BTIRX - TV AR —BFBDEATHY,
WOLBEVAEEZETWAEWIZEETTHS, TLTFEHITONLAT
DOFIBIELDOHT, FOLEERZSBODTELT AL, BOBIA T
ANMCEEZ bR LIZR 3L, THYIE, EEORA2ENIA - T T4
MIFHETBPO LI, HTHEWSENRFRFVLELZESTETVED
T& 5 (a blue autumn wrapper, exceptionally gay for a village; and Agatha, in a
spirit of emulation rather than originality, had purchased a similarly enviable article for
herself, which she wore to-day for the first time.), —F DT HHBH L, T XU
N RIZH T ABLNIBRERICRA I LICE 2 TELETWERE T TH D,

Only in secret had she acquired this interest in Winwood — by hearing much
report of his talent and by watching him several times from a window;... (20)

FRTINRET AV 570 OHEVEROREVIC L o THE LD 2223
bY, TOBEZEFRXUNFEKDLZABR, T A EROERN R E =
LHnz b 0bws kiED AR (eternal triangle) D ARMEER, B L
BOEHOEHENZ TR BETTRATL %,

XHICEREIZIL, BRELLVWZIHFORVEXOEHMNROND, [H
VAINE] LWV I o DESDBRFIOERNY, WhiEf v T v AR, Bk
DBERY DX ST EBHEITEY EFTLEI ZLICREDTHD, REHRAY
W ZIE THVAE] LIV bby =470, IAXAFTU4VEY
=74 LTVB I L%, ARAVLRZEMICHEREDRY, I ZICEOFHE
XERDZLIIEWELER, 5 L@AO fE] (mistake) 2%, HEE2T7E
SEHTEY LT 2B L LOBMBELRBEELVIBB Y OEFEHRE, SHRIDZ
oMFEROTNBEZ L, N—F A BEOAMEICBNTHLMZI LIS &L
TVW5HDTHD Y,

FAZ, BOREL LTEHB/NH LV IBABREBRINTWD I EE2EMLE
2, Fhix T20#E#E ] (the young man) & EFFATRIND I LICL-T,

8) “.. the question of matrimonial divergence, the immmortal puzzle — given the men and

women, how to find a basis for their sexual relation —...”, Preface to The Woodlanders.
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FIIMEBEORTHEROLF LR OO, SHIKELZNTHLIIC FEOVWIDH
DREELRFEFT] &, ) LI REFPIFEOFEEOBEROLHLE T
Sb?) (usual) EWVWIHIEEICLZAEMOBEXIZL T, HAHEITFED
LIREICZOBEORIZ, WEOBFIKVAENDHZ LILRDIDTHS, [£
DEE], TWOLORESL KT 2RES ] R—FETHINE, L
O BTROEIIZHLNZEND,

Now, were the speaker, Oswald Winwood, to be told that ... (19)

INEHREVBHTHRET2WET, BaeBAE, O33N, THY, XU
R, FLTIR « TU 4R, N—F 1 OIERICR b B EAN 2 = B%
EWEDZ L%, COMEOTHETHMTIIIIEHEENLTVD LWL TX
MNEY, HOWBELERHIBNEREL THHRFEFEEAFATVNLVE, H—&FD
ENELTHHUOENIA - TU 4, ZLTHAREDLRVEBWRELY
FRONBEHIBNBETHY, ZOBBOHEFRETOREIZELT A0
B BRICESS BRI, %o TE2EIXT72HIZ] (‘To Please His Wife’,
1891) D3 ADB&ZEBWEZ ¥ 2,

IR T4 MIEEZONET AL, BHOBEMARRBVNICROEREDL
LENEETILZ LRV, TREESBREORICKETI TEEREICKEL
THZETH D,

Agatha was now about to reply very naturally, “I am not Miss Lovill,” and
she went so far as to turn up her face to him for the purpose, when he added,
“I’ve been hoping to meet you. I have heard of your — well, I must say it —
beauty, long ago, though I only came to Beaminster yesterday.”

Agatha bowed — her contradiction hung back — and they walked slowly
along the esplanade together without speaking another word after the above
point-blank remark of his. It was evident that her new friend could never have

seen either herself or Miss Lovill except from a distance. (19)

IR CTTANDELISEBIZEHNTHTERNWZL THEARS TEIENY
FLEIFTAUNFROEEI, OLHMBVWELER) LTORFELBG 24
] THYOLEE, BETIHEDLRVICLTHLES TIEB> TV AHE VR
OLEELTIKERBOLDOTHAI L, BLIZHITIZRED S T HLY
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ADOLOTHAH, HTIHOELRFERFWVWESE) (a blue autumn wrapper,
exceptionally gay for a village) # B> TWB I L HEMR, IR TV 4 MIIRT
HRFLERLTRY, AR, [HFUVHE] 2F-T0DIIR TV 0L
Lbiz, BRZF-THCEZEETS H L&) (a new woman) D% R
HIENTER Y BET, bW LW SRHEDRZL ] (pretty  and
inexperienced country girls) &, 4 ADMEEEZELTLAY THEDRK D]
CBALDEIICEREAGNRBAFICHLT, REILIEI LERATET
BT DL ICkx REEOBLERFET DLV 2 L, SLITEKERELR
BLT hbns L) &R BIEHEND TRARVE WD ZEMN, WEORK
KIZBWTHRAL LTENIPER TR LIZR-2TVD, ZOEARLLT
BAONEBIEBOFRT, VEVD, HHVIESEY OBEREF - O EE
B, TNEROLBICEL > TREBRLERL LTEOEHTRIN, WEOKREH
HeoTWBEDTHE, WIETHLREDVE Y THATHVDESLE
LB, WEORBICEWT, BEERESNLR->TNDHOTHY, WFERE
KT, BROFLRoET TR FTT 4N EXETIHETIE, [PbW
HLW) ERAEDEREL ] DOEL ) ThoiZT oML, RIFTARDA,
HEEF-o7, BELOBROKADOLMEID, KIFESICE SRR, TH
LWkl KERTHDTH D,

hbnb L) SREEOREL] KEEBHT AU ML, THF0E
EH] EBIELLTIR - FUANERELLENLLY LT5, BLORNY
DESMITFELTUE, T4 —NRNT 4 NVEDT R] (Tess of the d'Urbervilles, 1891)
<o, 5 A%V DY | (the May-Day dance) * T, Bio TWARDERES L@
Dotz P+ 7 LT (Angel Clare) & FDR7=H, T LTHEY b
2TV NVERELOBENBNHEND, [MHEbY DRWE L&, il
EFEoONMTELTBEVWERBHELLAEVERY ZEOICEL0M, TOMBRE
WD, N—FT 4 DBRTHIVESOBETHHZ LICERIRNA TN E
b, TOBETHENEEI ZLENTELI, LobA—T41F, £ZIXF)
VYMEEDA A=V EBERBILICLST, BELLIZHSLEEELAL
RERICH L THMARRERS TVWHIR ) vy BV a RBEORELEBRLT
m, Tl ZHEEDRMIZBNTY, BAOoHASWLE0MAEDER, hrdg

9) TORTIEMxE FR5%] (‘An Imaginative Woman’, 1983) D F (Ella) &%,
N=TF o O e —E O Iz EET B,
10) Chap. 2.
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DALV ERBREEO LI, ERAR NI~V IBILEERBRLTNDS,

Now, were the speaker, Oswald Winwood, to be told that he had not lighted upon
the true Helen, he would instantly apologize for his mistake and leave her side,
contingency of no great matter but for one curious emotional circumstance —
Agatha had already lost her heart to him.  (19-20)

HE&ETHNTLTHN, S-EBETHNEE THNI, B L Z B (contingency)
TLABRVBEROHAENWLER, TLTRHEBLZXD FT<d, AMRELOEL
NICE > TEEHRLOTHY, EFNARNE, BRHR2AEORFZHEL D
BLEE, AT ARHMEH LTV EEHRBLERTLHLNRILTH D,

ALVICHIZOENDE IR ST NE, THHLERVELTCLEIAZAUNL
ROBRIZ, HEDA A—VLEOEEPLICKRERBESZELBLTND
Libiz, THWAE] 2RELEAMCEDOEKEZRERY Z 2L, BHREDOR
BOERDIILTHEIATE, BERICLoTHHTEIZLELDEZRLT
LEH v xA 7 AT (William Shakespeare) D & 7= (7= EH [EOERDOE] 4
Midsummer Night's Dream) Z R & E 5, A A "OEICWMYBEILNTLE
STEBAEET B Z A #—=7 (Titania) I & TIERWIZLTH, BEWVOEE
LEEMLD [HWHAE] I L5EEY, &5I1I21E, BEPICEVWTTEZI
LTLEY, ZOBXLRULWERSALHET, EAOBHET VA LER
DEIZLTLEITHY L EZOBBET V4L E0BFRRLE S, BROMED
RPEHBOEICRDTBORIEOHVEVOLSIEICERZEVHLTUIELWESR
Lo TUNVA,

I

[HAZ—TY v OBTR] (The Mayor of Casterbridge, 1886) I8\ T, <
A )« ~2F ¥ — K (Michael Henchard) i, 18 FERTICHEICE =B WTHEY
CHTTHEIVRMITLEER— Y (Susan) E BT Y P RX=Vx A
(Elizabeth=Jane) 73, TR L 2o TWAHRZH o TR o TREKFIZ, ZTDOx
YPRZ=U = R EORE B VAT, 18 F LV )R OEMI, A XU
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FREL AL LAIR s FTT4AERTVARNI L EFAKIZ Y, AOBRYEX
DEREBZR-TNE, TYFRR=V A/ VOEOEDEBEVBRALT O L
EOZLIZE IR EMER W EAVF ¥ — RIE, 0BT, T hokEX—
PFUoDEEND, 50T FRZA=VUof VFELBRBEPE>TI{NEAKkR=2
— Y (Newson) & DREICHKZB T, EORTENLEZMD, ARITHBEL
ThBHEDIZ, LAHEWVWI V=TT UoBBEET I =T 42h, ~Fr—
RER—F UL TRBPIZRR o TWNEDTHD, A—FLiZl->TiE, ==
— YL ORICHERBIZ, ~Fr— FEOMICHEETS RokBERT
ARTEZDTB LI, T BohBOIY =T 4Ty, EL RoBREHETS
WML L TNAEEXTEINWES ),
FZXTINRIZEST IHFEVWAE] BELWEFFHOTZ I VYR - ST 4 L%
FHEHT D =T TR DR, EE, 2FN =T 4= RBTHITHS
ZERVWDETHR SRV A TN R, —#I8BBELTHS ) BIZKREIC
TAVFIZERIZRoTHL, —BO¥,DY, BINEBIZMD THIIBELHHLESE
, MEVWEMLIND,

They reached Maiden-Newton at dusk, and went to the inn door, where
stood the old-fashioned hooded van which was to take them to Beaminster. It
was on the point of starting, and when they had mounted in front the old man at
once drove up the long hill leading out of the village.

“This has been a charming experience to me, Miss Lovill,” Oswald said, as
they sat side by side. “Accidental meetings have a way of making themselves
pleasant when contrived ones quite fail to do it.”

It was absolutely necessary to confess this time, though all her bliss were at
once destroyed.

“I am not really Miss Lovill!” she faltered.

“What! not the young lady — and are you really not Frances Lovill?” he
exclaimed, in surprise.

“O forgive me, Mr Winwood! I have wanted so to tell you of your mistake;
indeed I have, all day — but I couldn’t — and it is so wicked and wrong of me!
I am only poor Agatha Pollin, at the mill.”

11) “.. her new friend could never have seen either herself or Miss Lovill except from a

distance.”, 19.
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“But why couldn’t you tell me?”

“Because I was afraid that if I did you would go away from me and not care
for me any more, and I | — 1— love you so dearly!”

The carrier being on foot beside the horse, the van being so dark, and
Oswald’s feelings being rather warm, he could not for his life avoid kissing her
there and then.

“Well,” he said, “it doesn’t matter; you are yourself anyhow. It is you I
like, and nobody else in the world — not the name: But, you know, I was really
looking for Miss Lovill this morning. I saw the back of her head yesterday, and
I have often heard how very goodlooking she is. Ah! suppose you had been
she. I wonder —”

He did not complete the sentence. The driver mounted again, touched the
horse with the whip, and they jogged on.

“You forgive me?” she said.

“Entirely — absolutely — the reason justified everything. How strange. that
you should have been caring deeply for me, and T ignorant of it all the time!”
(20-21)

TITIEERNL YA 7 AT O1 I 4 (Romeo) & ¥ = U T v b (Juliet) D
LERSROTF 4EENRTVEEVNSTHENSE ), ENFERDIETH-
T, ZOW"OMOHETHLRVWATE—LAR 2R WVAT] (It is you I like, and
nobody else in the world — not the name.) &, A XUV KRBT Y IZEER) 2 &
WEITHRIT AL 512, BOBERS> T LELARXTNRETHYIZE ST
i1, BITRLETL [HFVWAE] bERORNWIETHD, V=T 4T VBHEL
£EY, FXTNLRENVILREESLEERELTOVLYDOEELT ALY
DL EHSOTVDEVDEEELELTOWREN, 2 LTHEKDVDLODOENY,
[4LR @] (a congenial channel) Z R L T DTH B 7,

FDOARTNL IR EHBDOT-DITA > RIZEY, REICHSEZEDS>OH

12) Cf, “Ella Marchmill, sitting down alone a few minutes later, thought with interested surprise
of Robert Trewe. Her own latter history will best explain that interest. Herself the only
daughter of a struggling man of letters, she had during the last year or two taken to writing
poems, in an endeavour to find a congenial channel in which to let flow her painfully embayed
emotions, ...”, ‘An Imaginative Woman’, FHITEH,
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L%, THHIIFEEORLY LY TH-o T (Part TN, TFH] (letters) ,
SEVIFEINEEEOEEIL, SEECENRENOFEEDY =T 4T EL
THELAY, DEEUHREEBMRY, THBOBRE] 2HFLTOI LWL
BH, FOWRHRIT (EEHKEHZE DK ET) (‘On the Western»Circuit’, 1891) IZ
BOWTFERORLYVERVICL - TERY Z2EOARNBLHLRETH D BBITK AR
HOMNEIZE->TLEORRZEHLIE S,
FRXUNRERREEVIRIIZ, BAORFET U 4 ABVDIZEOEH L
LT I DORNCEE T 5, TOLRE ‘Lovill’ IZAD LN -EEMIZHHELT,
TEEFNT=FEH | (aged youth, 26) TH BT H I ~DEWLEELE TW L,
FOEERLZSTVWBHEED, ROBEXYOFTHIOREVEBER LY &#
EOEDEDTETR-TL HHETH D,

The doting old person thought of the young one all this day in a way that
the young one did not think of him. He thought so much about her, that in the
evening, instead of going to bed, he hobbled privately out by the back door into
the moonlight, crossed a field or two, and stood in the lane, looking at the mill —
not more in the hope of getting a glimpse of the attractive girl inside than for the
pleasure of realizing that she was there.

A light moved within, came nearer, and ascended. The staircase window
was large, and he saw his goddess going up with a candle int her hand. This was
indeed worth coming for. He feared he was seen by her as well, yet hoped
otherwise in the interests of his passion, for she came and drew down the window
blind, completely shutting out his gaze. The light vanished from this part, and
reappeared in a window a little further on.

The lover drew nearer; this, then, was her bedroom. He rested vigorously
upon his stick, and straightening his back nearly to a perpendicular, turned up his
amorous face.

She came to the window, paused, then opened it.

“Bess its. deary-eary heart! it is going to speak to me!” said the old man,
moistening his lips, resting still more desperately upon his stick, and straightening
himself yet an inch taller. “She saw me then!”

Agatha, however, made no sign; she was bent on a far different purpose. In
a box on her window-sill was a row of mignonette, which had been sadly

neglected since her lover’s departure, and she began to water it, as if inspired by
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a sudden recollection of its condition. She poured from her water-jug slowly
along the plants, and then, to her astonishment, discerned her elderly friend
below.

“A rude old thing!” she murmured.

Directing the spout of the jug over the edge of the box, and looking in
another direction that it might appear to be an accident, she allowed the stream to
spatter down upon her admirer’s face, neck, and shoulders, causing him to beat a
quick retreat. Then Agatha serenely closed the window, and drew down that
blind also.

“Ah! she did not see me; it was evident she did not, and I was mistaken!”
said the trembling farmer, hastily wiping his face, and mopping out the rills
trickling down within his shirt-collar as far as he could get at them, which was by
no means to their termination. “A pretty creature, and so innocent, too!
Watering her flowers; how like a girl who is fond of flowers! I wish she had
spoken, and I wish I was younger. Yes, I know what I’d do with the little
mouse!” And the old gentleman tapped emotionally upon the ground with his
stick. (26-27)
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The bride, though nearly slain by the news, would not flinch in the presence
of her adversary. Stilling her quivering flesh, she said smiling: “That information
is deeply interesting, but does not concern me at all, for I am my husband’s
darling now, you know, and I wouldn’t make the dear man jealous for the world.”
And she glided down stairs to the chaise. (40)
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They descended into Beaminster and alighted, Oswald handing her down.
They had not moved from the spot when another female figure also alighted,
dropped her fare into the carrier’s hand, and glided away.

“Who is that?” said Oswald to the carrier. “Why, I thought we were the
only passengers!”

“What?” said the carrier, who was rather stupid.

“Who is that woman?”

“Miss Lovill, of Cloton. She altered her mind about staying at Beaminster,
and is come home again.”

“Oh!” said Agatha, almost sinking to the earth. “She has heard it all.
What shall I do, what shall I do?”

“Never mind it a bit,” said Oswald. (21-22)
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“Ah, no. And how you struggled to get him away from me, dear aunt!”

“And have done it, t00.”

“Not you, exactly. The Parson and fate.”

“Parson Davids kindly persuaded you, because I kindly persuaded him, and
persuaded your uncle to send you to him. Mr Davids is an old admirer of mine.
Now do you see a wheel within a wheel, Agatha?” (39)
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